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Ground Rules:

Live Theatre Is An Active Experience!

As members of the audience, you play an important 
part in the success of a theatrical performance. Please 
review the following theatre rules with your students 
prior to your LKTYP visit.

Food, drinks, candy and gum are not permitted in 
the theatre.
LKTYP is a nut-free zone. Many children have 
severe life-threatening allergies; NO PEANUTS or 
NUT products may be brought to our theatre.
No electronic devices are permitted in the theatre 
because they affect our sound system. Photography, 
audio and video recording during a performance is 
prohibited by the Canadian Theatre Agreement. 
Students are not permitted to leave the theatre 
unless they are accompanied by an adult.

•

•

•

•

Theatre is a two-way exchange:
Actors are thrilled when the audience is engaged and 
responsive. We want you to laugh, cheer, clap and 
really enjoy your time at the theatre. However, please 
be considerate audience members. Talking, whispering 
and excessive movement during a live performance 
is distracting for the actors, and disruptive for other 
audience members.

Enhance your visit by encouraging your students to 
look at different aspects of the production. Before the 
show, identify tasks for your class. Have one group of 
students looking at the set, another listening for the 
music and sound effects, a third watching the lighting and 
a fourth, the costumes. Compare notes after the show 
about what they observed. Your students will be more 
informed and they’ll be surprised by how much they 
noticed. Ask them to be prepared with one question for 
the actors after the show. Brainstorm with them about 
possible topics to get the most out of the experience! 
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Bird Brain is a delightful yet challenging play for young people. At an age where children are 
learning to behave, follow rules and obey authority, this play demands that they think criti-
cally about rules and the consequences that come from deliberately disobeying authority. 
Bird Brain doesn’t disobey the laws of his land simply in defiance of those laws. His decision 
to protect a nest of birds under his hat puts him at odds with the law that states that he 
must doff his hat to fellow citizens on Hat Street. His commitment to protect the birds chal-
lenges his business, family life, and ability to be a fully functioning member of his society, yet 
he honours his commitment even when faced with the possibility of death as punishment for 
doing so. In the end, he has risked everything and is rewarded for standing up for what he 
believes in.

Bird Brain, LKTYP’s second show performed with American Sign Language integrated into 
the performance, relies on patterns of language for engaging storytelling. In this study guide, 
students will participate in exercises that engage their critical thinking capabilities. They will 
explore through role–play and improvisation, the validity of rules and laws, and problem– 
solve creatively as a community. Students will also examine the recurring patterns that aid in 
the storytelling of the piece. Specifically, they will identify patterns in language and determine 
sequences. 

The challenging content and entertaining form of storytelling results in a truly magical the-
atre–going experience for our youngest of audiences. 

Thematic Overview

The Study Guide

In addition to DRAMA           and LANGUAGE ARTS        , Bird Brain directly relates to student 
development in the areas of:

Non-verbal Communication, Elements Of Design, Relationships: Rules And Responsibilities.

Curriculum Connections

REASONING AND CRITICAL THINKINGC&WS AWARENESS AND SURROUNDINGSK

SOCIAL RELATIONSHIPSK USE OF WORDS AND ORAL STRUCTURESE
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co-operate and collaborate with others on artistic projects.
communicate effectively by listening and speaking.
demonstrate awareness of patterns in their daily lives.
communicate understanding of works in drama through discussion, writing, movement, 
and visual art work.
solve problems presented in different kinds of dramatic situations through role-playing 
and movement.
organize ideas in a logical sequence.
retell stories, demonstrating an understanding of basic story structure. 
respond to familiar or predictable language patterns.
demonstrate an understanding of non-verbal communication.

•
•
•
•

•

•
•
•
•

Curriculum Expectations

By participating in the exercises in this study guide, students will:

talk about characters and situations in stories.
use the conventions of oral language.
demonstrate an understanding that a local community is made up of groups of people.
explore how people in the community interact to meet basic needs. 
use the vocabulary, tone of voice, and body movements appropriate for a specific character 
when role playing.
retell stories, demonstrating an understanding of basic story structure and including information 
about characters, action, and story ending.
demonstrate an understanding of non-verbal communication.

•
•
•
•
•

•

•

Grades 2&3

By participating in the exercises in this study guide, students will:

Sanjay Talwar
Sean Baek
Elizabeth Morris

Bird Brain/Storyteller
Undersecretary/Storyteller/Ensemble

Queen/Storyteller/Ensemble

Ruth Madoc-Jones
Vern Thiessen
Patrick Du Wors
Kimberly Purtell
Lyon Smith
Kristen Kitcher
Elizabeth Morris
Julia Aplin

Director
Playwright

Set & Costume Designer
Lighting Designer

Sound Designer
Stage Manager 

ASL Consultant
Movement Consultant

The Cast

Preschool & Grade 1

The Company

The Creative Team
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A woodcutter is on his way to Hat Street to sell 
some wood when he finds a nest of birds crying out 
to him for help. The birds ask if the woodcutter would 
please keep them safe and warm under his hat. The 
woodcutter resists – it is the law in the land to take your 
hat off whenever you meet someone. The birds’ beauti-
ful singing softens the woodcutter’s heart, he changes his 
mind, and places the birds safely under his hat.

When the woodcutter arrives on Hat Street to sell 
his wood but is unable to doff his hat to the Queen’s 
Under Secretary, he finds himself in trouble. The 
woodcutter explains that he cannot remove his hat but 
the Under Secretary is not sympathetic. The Under 
Secretary calls the woodcutter, “Bird Brain” and ban-
ishes him from Hat Street until he can pay a fine of One 
Hundred Thousand Duckets!

Bird Brain goes home to his wife who is unhappy to 
learn that he has not brought home any money. When 
Bird Brain refuses to remove his hat at the dinner table, 
his wife becomes angry. Bird Brain tells her about the 
birds but she doesn’t believe him and insists that he take 
his hat off or sleep outside! Bird Brain has no choice but 
to leave and he goes looking for a new home.

Meanwhile, the Queen informs the Under Secre-
tary that she has decided that the Palace will hold a 
Festival for Fools and she would like to invite the infa-
mous Bird Brain. The Queen orders the Under Secre-

Synopsis

Accomplice:

Conundrum:

Custom: 

Dilemma:

Doff:

Fool:

Narrative:

Glossary

a partner in a crime or wrongdoing.

a hard question or issue.  

the usual, established way of behav-
ing or acting.

a situation in which a choice has to 
be made between two equally unde-
sirable alternatives.

take off one’s hat, or clothing.

to deceive so as to appear foolish.

spoken or written account of con-
nected events in order of happening.

Pattern:

Sequence:

Side-coaching:

Under 
 Secretary:

Validity:

Values:

an especially regular or logical form, 
order, or arrangement.

succession, coming after or next.

an assist given by the teacher during 
the solving of a problem to help the 
student maintain focus or a mes-
sage to the whole group involved in 
active role-play.

a subordinate official, especially a 
junior or senior civil servant.

well founded and defensible, sound.

the principles or moral standards of 
a person or a social group.

tary to return with Bird Brain or else…!

The Under Secretary finds Bird Brain in the forest 
and invites him to the Queen’s Festival for Fools. It 
takes some convincing, but Bird Brain agrees to attend.

At the festival, Bird Brain meets many fools and 
dances with a Beautiful Fool in particular. Soon, it is 
revealed that the Beautiful Fool is, in fact, the Queen. 
On a palace tour, the Under Secretary reminds the 
Queen that it is the law that everyone must remove 
their hat in front of her majesty! Sadly, Bird Brain 
refuses to remove his hat for the Queen and he is sen-
tenced to death.

On the day of his execution, the Queen tells Bird 
Brain that she has an idea - if Bird Brain were the King, 
he’d never have to remove his hat because the King 
doesn’t have to take his hat off for anyone! The Queen 
asks Bird Brain to marry her and reveals that she has 
a secret too – she’s been hiding a nest of birds under-
neath her crown! They happily get married.

However, the Under Secretary is not happy and 
hatches a plot to get rid of Bird Brain. Before he can 
carry out his plan, the Under Secretary hears the beau-
tiful singing of Bird Brain’s birds and his heart melts. 
The Under Secretary apologizes and the new King and 
the Queen promote him to the job of Bird Secretary of 
All the Land!
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From the moment I read Vern Thiessen’s script, I was moved by the courageous heart at the 
centre of its story and delighted by its charm and humour. The traditional use of storytellers 
allows for the action to be accessible for younger audiences. The pace of the action keeps 
the story alive and moving for the older ones. The characters are delightful for all – with 
silly oddball Fools, a laughably treacherous and insecure Undersecretary, a beautiful and 
brave Queen, and delightfully insubordinate little Birds. They all join Bird Brain, the reluc-
tant hero, to tell a story of courage and kindness that I hope all ages can cheer for.

Bird Brain is a play that could be set anywhere: in a playground, in the back of a bus, on the 
moon, etc. I chose to set the story in a time when it would have seemed impossible for a 
peasant to become king. So in a fictional kingdom, in a wood just outside of town, the Royal 
Milliners (or hat makers) take a break after having attempted to unsuccessfully sell their hats 
in town. They are cold, hungry and despondent. To cheer themselves up they begin to tell 
each other a story using their hats and the cold forest as inspiration. With the story of Bird 
Brain they reintroduce kindness into their world and one of their own becomes king.

‘The Mandate of Heaven’ established by the Zhou dynasty in China was a description of how 
an Emperor should behave. As long as he (or she) ‘rules by virtue’, power will remain in his 
(or her) hands. This responsibility is great. In Bird Brain’s world the King, before his death, 
had ruled that all fools were to be shut away, essentially robbing his Kingdom of neces-
sary silliness, and that all subjects must show deference to their superiors. Why? History 
shows that artists, intellectuals, critics – ‘fools’ if you will – are some of the first to go when 
tyrants come to power, and any sign of insubordination is absolutely forbidden.

This is why the story of a wood cutter who chooses to stick to his promise to keep a few 
small birds warm under his hat has a multi–layered message of compassion and bravery that is 
so important. The queen shows us how to rule with intelligence and humanity. She takes the 
mandate of heaven seriously and restores laughter, and perhaps a little chaos, to her world.

Given the current climate in our society where the role of art is questioned (some would 
certainly choose to put the fools back into the institutions) we are reminded by Bird Brain’s 
actions that a society thrives best when its citizens choose compassion over fear. Someone 
once said a society can be judged by how it treats its most vulnerable. I believe this is an 
idea suitable for all ages to consider.

Ruth Madoc-Jones

Director’s Note
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Set & Costume Design Drawings by Patrick Du Wors 

The Interpretation 

photo: patrick du wors
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Bird Brain is a story that focuses on the importance of following your heart and standing up 
for what you believe in. It demonstrates the responsibility citizens have to try and under-
stand why people act the way they do and not think badly of them simply because they are 
not willing to conform. Everyone has their reasons for behaving the way the do and we must 
take the time to try and understand those reasons. Children will come to realize that there 
will be times when they themselves have to be brave and do what they feel is right even 
though others may not agree with them. We all need to follow our hearts and do what we 
believe is right.... just like the character Bird Brain.

Canada is a nation made up of many different traditions. It is my opinion that the combina-
tion of American Sign Language (ASL) and voice in the performance of the play symbolizes 
the many different cultures that make up the tapestry that is Canada. The use of ASL draws 
the audience into a culture that might be different from their own while blending it with a 
culture (spoken language) that is familiar to them. During their lives, the children in the audi-
ence will come into contact with many people who have different first languages as well as 
different rules and traditions; hopefully this play will encourage children to be patient when 
someone acts differently from them. 

Elizabeth Morris plays the role of Queen/Storyteller/Ensemble in Bird Brain. She is also the ASL consultant for 
the show.

Elizabeth Morris

Foreword: Pedagogically Speaking 

SANJAY TALWAR | PHOTO: DANIEL ALEXANDER
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What is a rule?
Is it important to always follow the rules? Why? Why not?
What would happen if you were told to follow a rule you didn’t believe in or agree with?
What does the word “tradition” mean? What are some traditions that students observe?
What are the differences between rules and traditions?

•
•
•
•
•

Pre-Show Questions – All Grades

In the play, Bird Brain, the title character finds himself 
in trouble when the traditional greeting in his town, 
(doffing your hat to your fellow citizens) puts him at 
odds with his values. He has promised to protect a 
nest full of birds under his hat! In every culture there 
are customs that dictate how we greet one another 
(e.g. waving hello, shaking hands, kissing cheeks, bow-
ing, etc.). In this exercise, students will explore the 
different ways in which we greet one another and how 
varying situations affect those greetings. Students will 
also create their own greeting gestures. 

Point of Concentration: to understand traditional 
forms of greeting and to create new and expressive 
greeting gestures using ASL as inspiration. 

Uses and Applications: to isolate one aspect of 
human interaction and build new ways of communicating.

Have students:
Brainstorm a list of verbal and non-verbal greet-
ings. Record answers on chart paper. Ask students 
how greetings differ depending on who is encoun-
tered (i.e. what is the etiquette when greeting 
someone of considerable status such as a queen, 
president, prime minister, teacher or friend).
Walk around the room greeting each other with 
some of the greetings identified in the brainstorm-
ing session.
Greet each other using only one greeting (i.e. 
everyone shakes hands).

•

•

•

Pre-Show Activity – All Grades
Greetings!

Next, explore how different factors change the 
dynamic of the greeting. As students greet each other, 
call from the sidelines: 

“Greet each other by waving and as if you are in a hurry.”
“Greet each other by bowing as if you are happy.”
“Greet each other by tipping your hat as if you are angry.”
“Greet each other by smiling as if you are in  
 slow motion.”

Mix up the atmosphere in the room by calling: 

“Half of the room greet each other by waving as if 
in a hurry and the other half greet each other by 
waving as if you are happy.”
“Greet as many students as possible.” 

Call out as many different combinations as possible.

Ask students:
How did it feel to greet each other in the same way?
How did it feel to greet each other in opposite ways?

•
•
•
•

•

•

•
•
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What do students already know about laws and rules? 
Did Bird Brain make the right decision between choosing to have a clear mind rather 
than chocolate cigars? Why? Why not?
Describe the role of the fools in Bird Brain? Are they really foolish? Why? Why not?
Identify some of the patterns in the language of the play. Did the use of patterns enhance 
the story? If so, how? If not, why not?

•
•

•
•

In Bird Brain, the actors are incorporating American 
Sign Language (ASL) into their performance of the 
show. ASL is a codified system of gestures that commu-
nicate meaning. In this exercise, students will explore 
non-verbal communication and create greeting gestures 
of their own. Students will communicate meaning using 
different times of the day and different times of the 
year as inspiration for creating the new gestures.

Ask students to create some new greeting gestures 
that reflect different times of the day (i.e. perhaps a 
“morning” greeting gesture might suggest the sun rising).

• Morning
• Afternoon
• Evening

Ask students to create new greeting gestures that 
reflect different times of the year (i.e. perhaps a 
“spring” greeting gesture might suggest a new begin-
ning or plants growing).

Culminating Activity − All Grades
Creating New Greeting Gestures

• Spring
• Summer
• Autumn
• Winter

Bring in another class and show them your new greet-
ing gestures. Have new students try and identify the 
new greeting gestures and what they represent (time 
of day, time of year etc.)Will any of the new greeting 
gestures catch on and become regular greetings at 
your school?

Extension: Try out other themes that might create 
interesting new gestures thus creating a new 
non-verbal vocabulary!

Post-show − All Grades
Discussion Questions
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NOTE:
This page can 

also be used as 
worksheet for stu-
dents to work on 

independently.

Post-Show Activity – Preschool & Grade 1
Identify the Pattern

Following the pattern from the 
quotation below, fill in the blanks. 

“Deep in a winter wood…”
“A winter wood…?”
“A winter wood, yes.”

And high above… 
In a tree? 
In a tree,_______________________________________. 

But near the deep wood is a city. 
A city? 
A city, _________________________________________. 
 
This time try figuring out the pattern and filling in the 
blank in the first line. 

To his _________________________________________? 
His hut? 
His hut, yes. 

Bird Brain is singing. 
______________________________________________? 
Singing, yes. 
 
Try a different pattern 
Ah! 
No. 
Hmmmm. 
Ah! 
No. 
_______________________________________________. 

1.

2.

3.

4.

5.

(Answers 1. yes. 2. yes. 3. Hut. 4 Singing 5. Hhhhh)

Point of Concentration: to recognize and identify 
language and poetry patterns that appear in Bird Brain.

Uses and Applications: to identify patterns and 
understand sequence and order as a helpful literacy tool. 

In Bird Brain, the story develops with the help of three 
storytellers. The storytellers use patterns to build the 
story. Read the pattern aloud in the first quotation 
and write it on the board along with patterns 1-5. Ask 
students to identify the pattern and fill in the blanks. 

“I really liked this activity! 
 It wasn’t hard for me.” 
–Harris Smith Evans, age 5.
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The following plot points are from Bird Brain in random order:

The Under Secretary banishes Bird Brain from Hat Street.
The Under Secretary hears the birds sing and vows to protect them.
The Queen unmasks at the Festival of Fools.
Bird Brain finds the birds.
Bird Brain’s first wife banishes him from home.
The Queen and Bird Brain are married.
The Under Secretary is forced to invite Bird Brain to the Festival of Fools.

* For proper sequence of plot points see bottom of page.

Instructions:
Divide students into seven groups and give each group one of the plot points as a theme. 
Have each student draw a picture of the plot point. 
Then ask students to walk around the room with their drawing and find classmates with 
the other six plot points. 
Once students are in a group with the six other plot points ask them to arrange them-
selves in order of the Bird Brain narrative.
Next, ask each student to show and explain their drawing in order of the narrative, 
effectively re-telling the story.

Extension: Creating a new story with a new sequence!

Shuffle students in their groups so they are no longer in the order of the Bird Brain narrative.
Once students are shuffled have them sit together in a circle.
Student #1 begins the new story with the line “Deep in a winter wood…” and then adds 
a line about their plot point. (i.e. Deep in a winter wood… an Under Secretary heard 
birds singing so beautifully that he vowed to protect them.)
Student # 2 picks up the story where the first student left off (i.e. On his way out of the for-
est, the Under Secretary came upon the Festival of Fools just in time to see the Queen…).
Each group member contributes their plot point to the new story. 
Have the group create a title for their new story.
Have each group tell their new story to the class.

•
•
•

•

•

•
•
•

•

•
•
•

Plot Points from Bird Brain in order: 
Bird Brain finds the birds
The Under Secretary banishes Bird Brain from Hat Street
Wife banishes Bird Brain from home
The Under Secretary is forced to invite Bird Brain to the Festival of Fools
The Queen unmasks at the Festival of Fools
The Queen and Bird Brain are married
The Under Secretary hears the birds sing and vows to protect them

Culminating Activity − Preschool & Grade 1
Finding the Sequence
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Point of Concentration: to examine the nature of laws and investigate how and why they 
play an essential role in society and to critically engage students in an investigation of how 
society functions.

Uses and Applications: to help students develop creative problem-solving skills 
through role-play.

Have students complete this True or False Quiz

Canadian Laws

Every fifth song on Canadian radio must be written by a Canadian born citizen.  

You may not pay for a fifty-cent item with only pennies. 

Section 331 of the Canadian Criminal Code states that it is illegal to send a telegram or  
letter threatening a bird. 

In Nova Scotia, when it is raining, a person may not water his/her lawn. 

In Etobicoke a bylaw states that no more than 3.5 inches of water is allowed in a bathtub. 

In Ottawa, it is illegal to eat ice-cream on Bank Street on a Sunday. 

In Toronto, you can’t drag a dead horse down Yonge St. on a Sunday. 

It is illegal to climb trees in Oshawa.

1.

2.

3.

4.

5.

6.

7.

8.

Ask students to consider the validity of these laws. 
Even though they seem to be impractical or outdated, 
are there any reasons why they might have been (or 
could still be) useful?

Consider:

What are laws and why do we have them?
Could students imagine what it would be like if 
there were no laws?
How would we ensure justice and fairness in our 
communities without laws?
How would we know what is important and valu-
able to all of us?

•
•

•

•

Post–Show Activity Grades 2 & 3

True | False

NOTE:
Believe it or 

not, all of these 
laws are true!



Bird Brain Study GuidePage 1�

Tree Climbing is now forbidden!

In the following exercise students will explore how to problem solve creatively through role-
playing and improvisation.

The problem that needs to be solved as a community: Should climbing trees be illegal? 
Should those who climb trees be punished?

Before engaging in role-playing, begin a discussion with the class using the following ques-
tions as a guide:
 

Why do students think climbing trees is against the law in Oshawa? 
If it were illegal to climb trees in their own hometown what would students do?
Would students climb trees anyway? 
Would they try and change the law? How?

With the teacher-in-role as the Mayor of Oshawa, assign students the following roles:
Tree Climber
Accomplice 
Citizens in favour of the law
Citizens opposed to the law

Students may choose other roles they feel are appropriate.

The problem that must be solved by the end of the improvisation is whether or not the Tree 
Climber should go to jail for climbing the tree. If so, for how long? If not, why not? What will 
students do about the law?

Set a time for how long the students will be in role (approx. 10 minutes). Make sure stu-
dents are aware that there is a time limit to the improvisation. 
Begin the improvisation with the Tree Climber getting caught climbing a citizen’s tree.
Each student in role enters the action and contributes their thoughts about the law.

Debrief:

What was the resolution to the problem?
Was the resolution fair according to students?
How easy/difficult was it to arrive at a resolution?
If students were to engage in the role-playing again, would they change anything?
What are some of the ways that your classmates used to argue their point? Have you 
seen these strategies used anywhere else?
What are some real-world examples of communities working out solutions to compli-
cated problems?
Does every disagreement need to be settled by passing a law?

•
•
•
•

•
•
•
•

•

•
•

•
•
•
•
•

•

•

Culminating Activity – Grades 2 & 3
Teacher and Students-in-Role
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Resources
Deaf Culture Centre. www.deafculturecentre.ca. 

 Located in the Distillery District in Toronto.

Discovery Kids. www.kids.discovery.com. Online resource for language and pattern games.

Arts Impact: Making a difference in the lives of students

LKTYP is proud to have Great-West Life, London Life and Canada Life as lead sponsors for its Arts 
Impact program, which provides opportunities for schools in low-income areas of Toronto to participate in 
quality arts education. Arts Impact’s goal is to deepen students’ understanding of theatre, allowing them to be 
inspired by the material presented on stage and to think in ways that challenge their own perceptions. 

Connections: Addressing the pattern of poverty

There is empirical evidence that children who live in poverty are at greater risk of dropping 
out of school. Studies have also proven that exposure to arts improves scholastic ability and 
attendance. Thanks to the generosity of CIBC World Markets Children’s Foundation, 
LKTYP can offer special subsidized tickets to qualifying schools.



          
           
            

Allen MacInnis
artistic director 

LORRAINE KIMSA 
THEATRE FOR YOUNG PEOPLE
(formerly Young Peoples Theatre) is the largest Theatre for Young Audiences (TYA) company 
in Canada and a significant institution in the Canadian professional theatre community. Over 
our 43-year history we have produced many of the most important works that now form the 
canon of plays for young audiences in this country. At the heart of founder Susan Rubes’ idea for 
Young Peoples Theatre (YPT) was a belief that children deserve a theatre of their own – with 
resources and standards no lesser than those for adults. She believed – as we do today – that 
young people deserve good theatre because theatre is good for young people.

Lorraine Kimsa Theatre for Young People
165 Front Street East

Toronto, ON M5A 3Z4
416 862-2222 | lktyp.ca

Education and Participation Department
Karen Gilodo, Education Services Coordinator 

Thom Vernon, Director
416 363-5131 x230 or 254

kgilodo@lktyp.ca

Through the communal experience of the theatre we cre-
ate for them, children can indications of what is important, 
funny, trivial; positive, negative, wrong, right, rightish, wrong-
ish; frightening, reassuring, empowering, unavoidable; familiar, 
new, eternal … We strongly believe that even through the 
most playful of plays, we are speaking powerfully to children 
about the community and the world in which they live.

Therefore, at the centre of the artistic policy of LKTYP is a 
desire to have a positive and lasting impact on the emotional, 
social, and intellectual development of young people. We 
want children to be imprinted with experiences that will 
increase their access to the world, in order for them to grow 
into the unique and wonderful people they were born to be. 
To do this, our programming is drawn from the world classics 
of children’s stories, from contemporary works, from the 
new plays we develop, and from productions showcasing the 
most innovative and accomplished theatre for young audi-
ences by other Canadian and international theatre companies.

SEASON PARTNERS

GOVERNMENT PARTNERS

EDUCATION PARTNERS

lktyp gratefully acknowledges the support of ontario’s ministry of education and ministry of culture.

At LKTYP, because we are serious about child development 
through theatre art, children can experience our work as 
either audience members or theatre creators. We extend 
the learning opportunities of our professional productions 
through our substantial Education & Participation Depart-
ment. The Department’s services for teachers and students 
helps connect curriculum objectives and learning outcomes 
to the content of our professional productions; its Com-
munity Participation projects link our theatre skill with 
the educational aspirations of partners who are dedicated 
to the growth of young people; our interest-based Drama 
School offers young people the chance to engage deeply in 
the excitement of theatre art; and our Community Volun-
teer programme offers everyone who wants it, the oppor-
tunity to participate in the mission of LKTYP. 

LKTYP is not only a professional theatre for young audi-
ences but a vital community-based centre of arts education.
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