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GROUND RULES:

SEASON PARTNERS

EDUCATION PARTNERS

LIVE THEATRE IS AN ACTIVE EXPERIENCE

As members of the audience, you play an important part in the 
success of a theatrical performance. Please review the following 
theatre rules with your students prior to your LKTYP visit.

Food, drinks, candy and gum are not permitted in the theatre.  
LKTYP is a nut-free zone. Many children have severe life-threatening 
allergies; NO PEANUTS or NUT products may be brought to our 
theatre.
No electronic devices are permitted in the theatre because they affect 
our sound system. Photography, audio and video recording during a 
performance is prohibited by the Canadian Theatre Agreement. 
Students are not permitted to leave the theatre unless they are 
accompanied by an adult.

 

•
•

•

•

THEATRE IS A TWO-WAY EXCHANGE: 
Actors are thrilled when the audience is 
engaged and responsive. We want you to 
laugh, cheer, clap and really enjoy your time at 
the theatre. However, please be considerate 
audience members. Talking, whispering and 
excessive movement during a live performance 
is distracting for the actors, and disruptive for 
other audience members.

Enhance your visit by encouraging your students 
to look at different aspects of the production. 
Before the show, identify tasks for your class.  
Have one group of students looking at the 
set, another listening for the music and sound 
effects, a third watching the lighting and a fourth, 
the costumes. Compare notes after the show 
about what they observed. Your students will be 
more informed and they’ll be surprised by how 
much they noticed.  Ask them to be prepared 
with one question for the actors after the show. 
Brainstorm with them about possible topics to 
get the most out of the experience! 
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CURRICULUM CONNECTION: 

THIS STUDY GUIDE will help you to prepare your students to see the play and to work the performance into 
your curriculum. In addition to the general areas listed below, we have identifi ed curriculum expectations that 
relate directly to Comet in Moominland. 

The following outcomes are taken from the ONTARIO CURRICULUM FOR GRADES K-8. They are a compilation 
of the requirements for the primary years. One or more of these will be experienced through each activity in this 
guide.

Comet in Moominland and the Ontario Curriculum

Acquire living skills (e.g. problem solving, 
confl ict resolution, decision-making).

Work co-operatively with others.

Demonstrate respect for others.

Demonstrate respect for the abilities and 
feelings of others.

HEALTH & PHYSICAL EDUCATION: 
ACTIVE PARTICIPATION

 DRAMA

 VISUAL ART 

CURRICULUM CONNECTION: Comet in Moominland and the Ontario Curriculum

Produce two and three dimensional works 
of art that communicate ideas (thoughts, 
feelings, experiences) for specifi c purposes 
and to familiar audiences.

Identify ways in which the voice and body 
can be used to convey thoughts and feelings 
when role playing.

Communicate understanding of works in 
drama through discussion, writing, movement 
and visual art.

Demonstrate the ability to move and control 
their bodies in space and time (e.g. by 
creating tableaux in small groups).

Compare what they experience through 
drama presentations with their experience 
of daily life.

(l-r): David Warburton and Jennifer Lyon 

Demonstrate an understanding of the basic 
needs of animals and plants (e.g. the need for 
food, air and water).

Predict natural occurrences (e.g. predict local 
weather patterns).

SCIENCE

Photo: Hubert Pantel 
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THE COMPANY

The Creative Team

The Cast

Jennifer Lyon 
David Warburton 

THE PLAY: How the Play Came to Be

Sets, puppets & environment designed by
Original production directed by
Subsequent productions directed by
This production directed by
Original music by
Lighting design by 
Stage management by
Puppet construction by
Technicians

Actor / Narrator
Actor / Narrator

Beneath a canopied dome, a miniature universe of mysterious forests, magical caves and sailing seas surrounds 
an intimate audience. The story begins atop one of four tables, in and around Moomintroll’s exquisitely furnished 
Victorian home, complete with all the fi xtures and electricity of a real house. The fi ve-inch tall characters in this unique 
production are miniature puppets manipulated by actors/narrators. From tabletop to tabletop, the characters invite 
the audience to journey with them in search of the wise and solitary astronomers who can help them save their home 
and ours.

Since 1989, Comet in Moominland has toured to cities throughout North America, both at festivals and major theatres. 
Considered to be MTYP’s signature production, Comet in Moominland was recognized for its uniquely detailed set as 
the Winner of the Canadian Institute of the Arts for Young Audiences Award in 1992.

Comet in Moominland represents the culmination of fi ve years work for designer William Chesney. Chesney and 
MTYP’s Artistic Director Leslee Silverman, both avid fans of the Finn Family Moomintroll since childhood, thought 
Tove Jansson’s stories would make wonderful theatre, and thus began discussions in 1983.  A warm and enthusiastic 
correspondence with author Tove Jansson followed.

Adaptor and director Graham Whitehead’s special affection for Jansson’s work was born 30 years ago when he 
followed the “Moomin” strip in a London newspaper.  “Comet in Moominland is truly a lovely book, and I tried to create 
an accurate translation of it for the stage,” he says.

THE PLAY

How the Play Came to Be

William Chesney
Graham Whitehead
Kim Selody
Leslee Silverman
Cathy Nosaty
Bill Williams
Carolyn Kutchyera
Shawn Kettner
Wayne Buss and
Curtis Cushnie

(l-r): Moominpappa and Moominmamma
Photo: Hubert Pantel 



Comet in Moominland relates how Moomintroll and his friend Sniff discover that peaceful Moominvalley is 
threatened by the imminent arrival of a fi ery Comet! Their journey to the Observatory in the Lonely Mountains, to 
ask the Professor how they can save their world, leads to adventures both terrifying and comical for Moomintroll 
and his fellow adventurers: Moomin’s friend Sniff, the self-reliant wanderer Snufkin, and the Snork Maiden, whom 
they encounter on their journey.

The play stresses the loving understanding and trust the characters have for each other, and the need for ingenuity 
and courage in the face of disaster. Plenty of drama and a satisfying happy ending make Comet in Moominland 
excellent theatre for young audiences, and an ideal introduction to the work of one of children’s literature’s most 
unique voices.

THE PLAY

Synopsis

Tove Jansson (1914 - 2001) was the daughter of sculptor Vikto Jansson and designer Signe Hammarsten Jansson. 
An author, artist and illustrator, Miss Jansson won awards for painting and numerous literary prizes, including the 
Stockholm award for best children’s book in 1952, the Selma Lagerlof Award in 1953, and the Elsa Beskow Award 
(Malmo) in 1958. Her books have been on the Hans Christian Andersen honour list four times and she won the 
Hans Christian Andersen Medal in 1966.  As a Member of the Swedish-speaking minority in Finland, she wrote in 
Swedish, but her children’s books have all been published in English as well. Her books have also been translated 
into seventeen other languages.

About Tove Jansson

We lived in a large, dilapidated studio, and through the windows one could see the whole harbour and the roofs of Helsinki. 
I pitied other children who had to live in ordinary fl ats, who had living rooms without staircases and sleeping compartments 
up close to the ceiling, nothing like the mysterious jumble of turntables, sacks with plaster and cases with clay, pieces of 
wood and iron constructions where one could hide and build in peace.  A home without sculptures seemed as naked to me 
as one without books.

The happiest childhood is, I think, the one which offers both security and excitement. In my books I tried to describe both, 
to fi nd my way back to that early world which keeps the balance between the excitement of the commonplace and the 
safety of the fantastic, the child’s taken for granted world of kindness and cruelty, colourful light and impenetrable darkness. 
If there are any greys they are not the colour of gloom, but rather those half tones necessary for the unspoken, the hidden. 
There should be a path at which the writer respectfully stops to let the child continue alone.

Tove Jansson

In Her Own Words

3THE PLAY: Synopsis, About Tove Jansson, In Her Own Words



What is a Comet?
Prepare a science lesson involving the study of comets. Topics that could be 
discussed include the composition of a comet, its travel patterns, and the 
impact of a comet colliding with the earth.

Nature’s Warning Signs
Several times during Comet in Moominland, the characters receive a warning 
about the comet. Objects and animals in nature form themselves into the 
shape of a star with a tail. Discuss our interpretation of real warning signs 
found in nature, as well as those represented in folklore. Some examples 
might be the sight of a thundercloud forewarning an approaching storm, or 
the saying “red sky at night: a sailor’s delight” to indicate a clear day to come. 
Using craft supplies and found objects from nature, create warning signs for 
comets or other natural disasters such as fl oods or tornadoes. Students 
might also choose to create a sign that foretells a happy event, like the end 
of winter, a long summer, etc.

PRE-SHOW ACTIVITIES

CURRICULUM 
CONNECTION: 

Literacy
Find a copy of the book Comet in Moominland by Tove Jansson; the series is 
published by Penguin’s Puffi n books. Because this may be hard to locate, you 
may try to obtain a copy of any of the other books in the Moomin series. 
Should your own school library fail to turn up copies of the Moomin books, 
the Reference Department of your local city library should be able to help 
you locate a copy. You may also want to consult the internet. 

All of the Moomin books will give you background on the characters, their 
relationships to other inhabitants of Moominvalley, and how they relate 
to their magical, peaceful world. Reading activities, art projects, and other 
comprehension-related assignments can be gleaned from reading any or all of 
the Moomin books.

Moomin Research

Moomin Science

4 PRE-SHOW ACTIVITES: Moomin Research, Moomin Science

CURRICULUM 
CONNECTION: 

Predicting



POST-SHOW ACTIVITIES 

Trapped/Rescued

In small groups, students can prepare and then present short scenes in which 
their group becomes trapped. The location is up to them; encourage them 
to be imaginative and use a “fantasy” location. During their scene, they must 
clearly show three ways they try to escape, and the third tactic should lead 
to a defi nite conclusion.

Repeat the scenes, this time sending in another actor who helps the group 
escape.

Think Small

Ask your students to imagine that they are the size of Moomins and living in 
a small-scaled world, like that depicted in the play. Students can create short 
scenes, then play them out with this “miniature world” theme in mind.

CURRICULUM 
CONNECTION: 

Drama and 
Visual Art

5POST-SHOW ACTIVITIES: Trapped/Rescued, Think Small, Miniature Worlds, Shadow Plays, Read and Write

Read and Write

For a cross-curricular activity (Language Arts), students could read a fairy 
tale together, then write or create their own play based on the story read. 
The fact that Comet in Moominland is not presented in a conventional way 
could be stressed. Students may draw or create an unusual set or way of 
presenting their adaptation.

Shadow Plays

Discuss the scene when shadows were used to tell the story. Using a sheet, 
a lamp and paper cutouts, experiment with telling stories with shadows.

Miniature Worlds

Ask the whole class or small groups to invent a magical, miniature world. 
Imagine the creatures that inhabit the world, the landscape, the customs, 
and the perils. Create the world or worlds on desktops around the room 
and use small puppets or cut-out fi gures to create stories in the miniature 
landscape.



CURRICULUM 
CONNECTION: 

Literacy

Here’s Moominpappa, Moominmamma, Moomintroll, Sniff, Snufkin and 
Snorkmaiden. See if you can fi nd which of the following fi ts each of these 
characters from Comet in Moominland.

a) Shows Sniff the garnets.
b) Builds the Moominhouse.
c) Falls into caves.
d) Rescues the Silk Monkey.
e) Frightens away the octopus.
f) Makes a garden out of seashells.

POST-SHOW ACTIVITIES

Moominland Match-up 

6 POST-SHOW ACTIVITIES: Moominland Match-up, Save Your Environment
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CURRICULUM 
CONNECTION: 

Visual Arts

Puppets, Puppetry and Puppet-making
 
Use your school or public library to search for books on puppetmaking 
appropriate for the age and skill level of your class (see the resource list 
at the end of this guide for suggestions). 

Here are some intriguing puppet facts:

A puppet is anything manipulated by a person (a puppeteer) to create 
a character in a performance.

Puppets have existed for hundreds of years and are used all over the 
world, with different regional puppet traditions. Some examples are:

Shadow puppets in Bali 
Bunraku puppets in Japan
Punch and Judy puppets in Great Britain
Marionettes in the Czech Republic

Puppets are different structurally as well

A hand puppet is a puppet that is manipulated only by the hand of a 
puppeteer. Types of hand puppets include sock puppets and Punch 
and Judy-type characters. Often, performers using hand puppets are 
concealed from the audience. 

A body puppet uses a part of the puppeteer’s body to represent the 
same part of the puppet’s body. For example, using a puppeteer’s 
hands as the puppet’s hands, or the puppeteer’s feet as the puppet’s 
feet. Sometimes the performers using body puppets are concealed 
from the audience and other times they are visible. The term for when 
puppeteers are visible is ‘open puppetry.’

A rod puppet is a puppet that has parts that are manipulated using a 
rod. Often rod puppets of people have one rod which controls the 
body and one or two other rods that move an arm or a leg.
Many puppets can be combinations of more than one type of puppet. 
Look at puppets on television, in the theatre or in pictures and try 
to fi nd examples of puppets that are combinations of hand and body 
puppets, or hand and rod puppets. You will be surprised at how many 
there are!

In Comet in Moominland, the puppeteers manipulate small 
fi gures and objects and are in full view of the audience.

•

•

•
•
•
•

•

POST-SHOW ACTIVITIES
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RESOURCES
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Drama

Booth, David. Story Drama. 2nd ed., Pembroke Publishers, 2005. 
Neelands, Jonothan, and Tony Goode. Structuring Drama Work. 2nd ed., Cambridge University Press, 2000. 
Swartz, Larry. The New Dramathemes. 3rd ed., Pembroke Publishers, 2002.

Tove Jannson Books*

The Moomins and the Great Flood. Penguin Books Ltd., 1945.
Comet in Moominland. Penguin Books Ltd., 1946.
Finn Family Moomintroll (The Happy Moomins). Penguin Books Ltd., 1948.
The Exploits of Moominpappa. Penguin Books Ltd., 1950.
Moominsummer Madness. Penguin Books Ltd., 1954.
Moominland in Midwinter. Penguin Books Ltd., 1957.
Who Will Comfort Toffl e? Penguin Books Ltd., 1960.
Tales from Moominvalley. Penguin Books Ltd., 1962.
Moominpappa at Sea. Penguin Books Ltd., 1965.
Moominvalley in November. Penguin Books Ltd., 1970.
Moomin Book One: The Complete Tove Jansson Comic Strip. Drawn and Quarterly, Nov., 2006.
*Check out the Moominland site for more info, www.moominland.com

Other Fantasy Books 

Baum, L. Frank. The Wonderful Wizard of Oz. Baum & Denslow, 1900.
Berton, Pierre. The Secret World of Og. McClelland & Steward, 1961.
Dr. Seuss (Theodor Seuss Geisel). Horton Hears a Who. Random House Books for Young Readers, 1954.
Sendak, Maurice. Where the Wild Things Are. Harper & Row, 1963.
Tolkien, J.R.R. The Hobbit.  Allen & Unwin, 1937.

Puppets*

Buetter, Barbara MacDonald. Simple Puppets From Everyday Materials. Sterling Publishing Co., 1998.
Duch, Mabel. Easy to Make Puppets. Sagebrush, 1999.
Henson, Cheryl. The Muppets Make Puppets: How to Make Puppets Out of All Kinds of Stuff Around Your House Workman 
Publishing Co., 1994. (Winner 1996 Early Childhood News Award)
Kennedy, John E. Puppet Mania: The World’s Most Incredible Puppet Making Book Ever. North Light Books, 2004.
Lohnes, Marilyn. Finger Folk. Upstart Books, 1999. 
Wallace, Mary. I Can Make Puppets. Maple Tree Press, 1994.
*Thanks to Carousel Players for this list.

For information about different types of puppets, and for great pictures and games check out the website Strings, Springs 
and Finger Things. This is a virtual exhibit of the Ontario Puppetry Association collection of puppets at the Canadian 
Museum of Civilization: www.civilization.ca/arts/ssf/ssf00eng.

You can learn more about puppets from around the world at www.sagecraft.com/puppetry/traditions/index.



There is empirical evidence that children who live in poverty are at greater 
risk of dropping out of school. Studies have also proven that exposure to 
arts improves scholastic ability and attendance. Thanks to the generosity 
of CIBC World Markets Children’s Miracle Foundation, LKTYP 
can offer special subsidized tickets to qualifying schools.
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NOTES

Connections: Addressing the pattern of poverty

Arts Impact: Making a difference in the lives of students

LKTYP is proud to have Great-West Life, London Life and Canada Life as lead sponsors for its Arts Impact program, 
which provides opportunities for schools in low-income areas of Toronto to participate in quality arts education. Arts Impact’s 
goal is to deepen students’ understanding of theatre, allowing them to be inspired by the material presented on stage and to 
think in ways that challenge their own perceptions.
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Allen MacInnis
Artistic Director 

         It seems to me, that when children imagine something, it isn’t less 
important to them because it isn’t real. Children can make imagined experience real experience. It is for this 
reason, that I am certain of theatre’s ability to have a lasting effect on their intellectual, emotional, social, and 
spiritual development. Studies about the impact of the arts support this. Increased cognitive skills, advancement 
in adaptive social behaviour, expanded communication and problem-solving abilities, and a decrease in racism 
and delinquency are some of the effects that research has linked to the impact of the arts and arts education on 
young people. Theatre for children truly is life-changing. 

YPT (now Lorraine Kimsa Theatre for Young People) was founded 
by Susan Rubes to give children a chance to experience professional 
theatre created especially for them.  LKTYP has been making a 
contribution to the healthy development of youth in Ontario for 41 
wonderful years.


