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lIvE THEATrE IS AN 
ACTIvE ExPErIENCE!

Ground Rules:
As members of the audience, you play an important part 
in the success of a theatrical performance. Please review 
the following theatre rules with your students prior to your 
LKTYP visit.

• Food, drinks, candy and gum are not permitted in the theatre. 
• LKTYP is a nut-free zone. Many children have severe life-

threatening allergies; NO PEANUTS or NUT products 
may be brought to our theatre.

• No electronic devices are permitted in the theatre be-
cause they affect our sound system. Photography, audio 
and video recording during a performance is prohibited  
by the Canadian Theatre Agreement. 

• Students are not permitted to leave the theatre unless 
they are accompanied by an adult.

Theatre is a two-way exchange:
Actors are thrilled when the audience is engaged and 
responsive. We want you to laugh, cheer, clap and really 
enjoy your time at the theatre. However, please be 
considerate audience members. Talking, whispering and 
excessive movement during a live performance is distracting 
for the actors, and disruptive for other audience members.

Enhance your visit by encouraging your students to look at 
different aspects of the production. Before the show, identify 
tasks for your class.  Have one group of students looking at the 
set, another listening for the music and sound effects, a third 
watching the lighting and a fourth, the costumes. Compare 
notes after the show about what they observed. Your students 
will be more informed and they’ll be surprised by how much 
they noticed.  Ask them to be prepared with one question 
for the actors after the show. Brainstorm with them about 
possible topics to get the most out of the experience!

eDUcation partners

season partner

Additional support for our Study Guides is generously
provided by the J.P. Bickell Foundation.



The Princess & the Handmaiden Study Guide Page 3

THE STuDy GuIDEThematic Overview

STrANDS AND CurrICuluM CONNECTIONS 

“The grass is always greener.” this is an expression that describes how all of us can feel at certain times 
for a number of different reasons. in this play, we come to learn that envy and empathy can be two 
sides of the same coin. a princess who seems to want for nothing except for the freedom to make 
her own choices cannot understand why her handmaiden who has that “luxury” would betray her for 
a chance at a privileged life. both girls lack empathy for one another and the only way to resolve their 
failure to understand each other is to spend time in each other’s position. 

in The Princess & the Handmaiden, Leslie arden has challenged the notions of traditional fairytales 
by creating complex characters that break out of their expected roles. in the study guide you will 
find exercises that will help students to understand the different elements of storytelling by engaging 
them in discussions and debates about tradition and innovation in storytelling. 

this year we have a new initiative at the theatre called “A Capella Choir Days.” We are exploring the 
music curriculum by asking classes and choirs to create their own three minute a capella version of 

“No, She’s Not a Princess” to be performed at the theatre after the show! We hope you will participate 
(see details on pg. 5-7). as usual you will find Jon kaplan’s introduction to student reviewers on 
pg. 13. it is important that students come to the theatre with a critical eye and mr. kaplan’s tips on 
reviewing encourage students to do so in a thoughtful way.

this season, Lktyp is exploring true character. empathy, fairness, perseverance, integrity and 
honesty can be difficult traits to teach but this play and the exercises in the study guide shows how 
drama makes it possible to do so. enjoy the show!

cUrricULUm connections: relationships: rules and responsibilities, music, social studies

in addition to Drama         and Language arts       , The Princess & the Handmaiden directly relates to student 
development in the areas of:

the arts: reflecting, responding and analyzing; theory, creation, analysis.

kinDergarten: personal and social development, self-awareness and self-reliance, social relationships; 
language – oral communication, story telling.

sociaL stUDies: relationships: rules and responsibilities.

character DeVeLopment connections: empathy, Fairness, perseverance, integrity, 
honesty, responsibility 

A

A

K
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THE COMPANy

SyNOPSIS

GlOSSAry

The Cast

Creative Team

maggie/chorus 1
bob/chorus 3

captain/chorus 4
king/narrator

handmaiden
Waiting maid 2/chorus 6

When a distant king falls gravely ill, a Queen sends him a restorative elixir carried by her daughter, 
the princess .̀  the Queen also sends a lock of her own hair to protect the princess from harm and 
instructs her daughter’s handmaiden to accompany her on the trip. as the pair journeys through the 
deep, dark and dangerous forest, the former childhood friends find themselves at odds with each 
other. the handmaiden—tired of her life of servitude—rebels against the princess and forces her to 
swap places. Left for dead, the princess must fend for herself in a strange land without the benefit of 
her royal status. meanwhile, the handmaiden—now impersonating the princess—is suddenly bogged 
down by royal responsibilities and discovers that a princess’ life is not as glamorous as it appears. a 
tale of friendship, duties, and loyalty, where two friends learn the importance of empathy, remaining 
true to oneself and to each other.

narrator:

Protagonist:

“It’s my job to set the stage, my job to make you look, crack the book, and turn the 
page”. 

the narrator is the storyteller of the play. 

he or she can set the scene, introduce characters and weaves the characters 
and elements of the story together so that the plot can be told clearly and ef-
fectively. the narrator usually speaks or sings directly to the audience and can 
often comment on the story/ characters and even become different characters 
within the story. in the princess & the handmaiden, the aptly named narrator 
also plays the king. 

“It’s a princess! Well, of course, and the tale we tell is hers.” 

the princess is the protagonist. 

What is a protagonist? the protagonist is the main character or “lead” in the 
play. she/he is usually the heroine/hero of the play. the play usually surrounds 
the main character and is about her/him.

Director
playwright & composer

musical Director
2nd musician

orchestrations/copyist
choreographer

set Designer
costume Designer

Lighting Designer

susan Henley
Larry Mannell
George Masswohl
sharron Matthews
Tracy Michailidis
Julain Molnar

Allen Macinnis
Leslie Arden
diane Leah

Gregory diakun
Jane Johanson
david Boechler 
dana Osborne
Bonnie Beecher

Andrew stelmack
Jonathan Tan
regan Thiel

Karen Wood

Michael Laird 
stephen Colella
Tanisha Taitt
Kate Porter
Kristin McCollum

Will/chorus 2
conrad
princess

Waiting maid 1/Queen/
chorus 5

sound Designer
Dramaturg

Directing apprentice
stage manager

assistant stage manager 
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uNITS Of STuDyA Cappella Choir Days! All Grades

Curriculum Expectations

Lktyp is inviting you to share the spotlight! come join in the fun with Lktyp’s choir Days.

by participating in this exercise, students will:

• apply the creative process to create and perform music for a variety of purposes, using the ele-
ments and techniques of music. 

• apply the elements of music when singing and/or playing, composing, and arranging music to create 
a specific effect. 

• create musical compositions for specific purposes and audiences. 

• use the tools and techniques of musicianship in musical performances.

“It’s my job to play the drudge. Hold a grudge.” 
“It’s my role to play the thief, bring you grief”. 

the antagonist is the person in the play who works against the protagonist.

the antagonist makes it difficult for the protagonist to achieve his or her goal/
desire. the antagonist adds conflict to the play and is extremely important to 
the plot. the handmaiden is the antagonist in this play.

“To cook and clean” 

the ensemble can have various supporting roles in the play.

they can act, sing, dance and take on more than one role during the play. they 
can help advance the plot or simply add to the setting, the choreography, the 
blocking and the crowd scenes. maggie is an example of a member of the en-
semble.

“We’re the comic relief!” 

the sheep are the comic relief.

What does comic relief mean and what purpose does it serve in a play? comic 
relief is the funny part of the play; either a line, a scene or even just a moment 
that breaks the tension in the play. 

“There’s a charming village pub…This is where we come to eat and chat”
“There’s a forest, dark and deep, where the wolf and bruin dwell and it lies below a 
castle on a hill.”

the setting is the space/ world that the characters inhabit. 

it lets the audience know where the characters are and what type of place they 
live in. “the setting can also set the mood of the different scenes.

Antagonist:

ensemble:

comic relief:

setting:
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directions:
• as a class, learn the song, “no, she’s not a princess” from the new canadian musical, 

\The Princess & the Handmaiden. 
• next, make the song your own. as a class, decide on a variation that you might want to do with 

the piece. the more creative, the better!

here are some ideas to get you started. you can perform it in a classic broadway style or change the 
music to the style of one of the following: 

Note

Call us at LKTYP to book a workshop with a 
composer who will come to your class.  
Learn about composing as you put your choir 
piece together.

 – rock and roll 
 – reggae
 – country

 – choral speaking
 – Jazz
 – rap/hip-hop

• then, it is your time to shine. your class is invited to join us at the theatre 
and perform your rendition of “no, she’s not a princess” after the show on 
our a capella choir Days. come and see what other schools created and 
enjoy the opportunity to showcase your work! 

• here are some guidelines for the performance at the theatre:
 – your piece should be no longer than 3 minutes.
 – you must be able to perform standing at your seats.
 – the piece should be a capella. 

extension: make a music video. 
Videotape or make an audio recording of your piece of music. send it to lktyp.ca 
and it might be posted on our website!

• What other fairytales do students know of in which 
princesses are featured? are there any similarities be-
tween the outcomes for the princesses? 

• What do some fairytales have in common? (how do they 
start? how do they end? etc.)

• What are some of the characters, settings, storylines 
that one might expect to see in fairytales?

• What are the expectations that one has when thinking 
of fairytales?

• if a writer decides to go against the typical plot of a 
fairytale, what kind of effect are they hoping to achieve? 
Why go against a typical fairytale plot? 

photo: harkamal nijjar

PrE-SHOw QuESTIONS–All GrADES
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This is only the first page! Please find the rest of the music at 
http://www.lktyp.ca/media/noshesnotaPrincess-musicsheet.pdf
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Curriculum Expectations
By participating in the following activities students will:
• engage in dramatic play and role play.
• focus on exploring a variety of sources from diverse communities, times, and places.

Activity #1: fairytale brainstorm  
directions:
• With your class, brainstorm all the fairytales that you know. make sure to include stories from as 

many countries and cultures as possible.
• Discuss the themes and the settings of the fairytales. What themes or settings do the fairytales have in 

common?
• What kinds of characters appear in the fairytales? 

Culminating Activity:
What happens after the stories end? 
directions:
• once students choose a fairytale with which they are familiar, have them draw a picture that illus-

trates what happens after the fairytale ends.
• Divide the students into groups.
• have students create a frozen picture (tableaux) for each picture.
• the tableaux will illustrate the alternate endings to the regular fairytales.
• choose a student to be the narrator. ask him/her to describe to the audience what is happening in 

the new ending that is being depicted in the tableaux.

extension: put the tableaux to music. it creates a great atmosphere and transports you to a magical world.

Curriculum Expectations
By participating in the following activities students will:
• demonstrate an understanding of the element of role.
• explain, using drama terminology, how elements and drama conventions are used to produce spe-

cific effects and/or audience responses.
• plan and shape the direction of the drama or role play by introducing new perspectives and ideas 

in role.

Activity #1 
directions:
• Discuss with the class, the definitions of four of the elements of storytelling: protagonist, antago-

nist, comic relief and narrator. (hint: you can use the glossary).
• as a class, brainstorm characteristics that are associated with each element. 

(For example: protagonists are usually brave, smart, etc.)
• Divide the students into groups. each group is assigned to one of the elements of storytelling.
• Using a large piece of paper, trace the outline of one student’s body. the group can fill in the form 

with visual representations of each element of storytelling. (example: the group portraying comic 
relief might draw a visual representation of laughter in their picture.) 

• present the work to the rest of the class and the visual representations can be the backdrop/set 
for the next activity.

PrE-SHOw uNIT: KINDErGArTEN TO GrADE 3

PrE-SHOw uNIT: GrADES 4–7
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Activity #2 
directions:
• Divide the students into groups. 
• in their groups, students choose a fairytale and write out 

the main plot points/synopsis of the fairytale in five sen-
tences.

example:
1. cinderella is cleaning all day while her stepsisters are 

being mean to her.
2. news of a ball arrives and also that the prince is looking 

for a girl to marry etc.

• students act out the fairytale in a three-minute scene 
including: a protagonist, antagonist and the comic relief. 

• students rehearse the piece, making sure that each plot 
point is given no longer than 30 seconds. 

• the students perform their rendition of the fairytale. 
• next, have students act the play out once more, one 

group at a time, but this time, freeze the students pe-
riodically. When students freeze give a card that reads 

“narrator” to one of the participating students. From 
that point on, the student who was given the card must 
narrate the story from his/her character’s point of view. 
the other characters don’t speak but follow the narra-
tor’s lead and act out what the narrator is saying.

Culminating activity: 
create your own theatre for young audiences (tya) 
experience!
 
invite classes from younger grades to see the  fairytale 
scenes students have created.   

directions:
• First, have groups perform their fairytales once all the 

way through. 
• next, choosing one group at a time, start the scenes 

again. say “freeze” and hand the “narrator” card to an 
audience member. the audience member can choose 
which character they want to narrate the story. 

• this continues until all of the groups have had a chance 
to show their scenes. 

Debrief
Ask the audience:
how did the story change when the story was being nar-
rated by different characters? 

Ask the participating students:
What did it feel like when your character was narrating?

Curriculum Expectations:
By participating in the following activities students will:
• demonstrate an understanding of the elements of drama by selecting and manipulating multiple 

elements and conventions to create and enhance a variety of drama works.
• demonstrate an understanding of the conventions of a specific form, genre or style.
• describe the social and historical contexts of the plays studied.

Activity #1:
directions:
• Divide students into groups. each group is responsible for researching a different genre of theatre 

i.e. what are the defining characteristics of comedy, tragedy, melodrama, a passion play and a his-
tory play? how and why were these forms developed over time? 

• have the group present their findings to the class and make a chart with the information to post in 
the class.

• have the students pick one flashcard provided on pg.10 out of two hats–one hat will have the cards 
with a name of a fairytale on it. the other hat will have cards with the different genres on them 
(with a few fun media literacy twists to try out i.e. movie trailer, tV commercial, Live sporting 
event!). there is room for students to choose their own style.

• students must adapt the fairytale using the major characteristics of the genre they have chosen. 
the play should be under two minutes. 

Culminating Activity: 
directions:
• have the students rehearse and perform the adaptations for each other.
• you and the students may decide to perform the pieces for younger students as well. it will be fun 

for them to see adaptations of some of their favourite fairytales.

PrE-SHOw uNIT: GrADES 8–11

nArrATOr
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flash Cards:

COMedy

MeLOdrAMA

HisTOry PLAy

Tv
COMMerCiAL

choose your own style

TrAGedy

PAssiOn PLAy

MOvie TrAiLer

Live sPOrTinG 
evenT

choose your own style
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• Which characters were the most fun to watch? Why? 
• What did students like about the play? What didn’t they like about the play?
• What do students think were the lessons that the princess and the handmaiden learned through 

their stories?
• What does it mean to be a good friend?
• Why is it important to take care of friendships?
• What happens when a problem arises in a friendship? how can problems be dealt with, without 

ruining a friendship?
• Why is the handmaiden upset with the princess at the beginning of the play?
• in what ways does the princess contribute to the weakening of her friendship with the handmaid-

en?
• Do you think the handmaiden was justified in treating the princess the way she did? Why or why 

not? 
• at the end of the play are the problems between the princess and the handmaiden reasonably 

resolved? if so, how? if not, why not?
• Describe the class distinctions that exist in The Princess & the Handmaiden. 

how is class important to the plot? 

Curriculum Expectation 
By participating in the following activities students will:
• explore alternative endings to fairy tales.
• communicate feelings and ideas using simple visual aids.
• express feelings and ideas about a drama experience by drawing a picture to show the feelings of 

one or more of the characters.

Activity #1:
directions:
• after watching The Princess & the Handmaiden, discuss the ending with your class. What hap-

pens to the princess? What usually happens in fairytales to the princesses? 

Activity #2: 
directions:
• Discuss/create possible alternative endings to the play. ask students to think about what happens 

to the princess when she leaves the village to see the world.

Culminating Activity: 
directions:
• have students draw a picture that depicts an alternate ending of their choice.
• When students have completed their pictures, ask them to present their drawing to the class 

explaining their new ending to the story.

*send in your students’ pictures to Lktyp and they might be posted in the theatre! 

POST-SHOw QuESTIONS – All GrADES

POST-SHOw uNIT: KINDErGArTEN TO GrADE 3
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Curriculum Expectations
By participating in the following activities students will:
• create roles/characters, using a variety of appropriate techniques.
• demonstrate the ability to take responsibility, both as an individual and as a member of a group.
• demonstrate how theatre can reflect issues, societal concerns, and the culture of the community.

Activity #1:
directions:
• Discuss the expectations of fairytales. What usually occurs at the end of a fairytale? how does 

the ending go along with or go against what we think a particular fairytale should be? Do you think 
that the princess should have ended up alone and travelling or did she have a responsibility to her 
kingdom or to any of the people in the play?

POST-SHOw uNIT: GrADES 8–11

Curriculum Expectations
By participating in the following activities students will:
• plan and shape the direction of the drama or role play by posing questions and working with oth-

ers to find solutions, both in and out of role.
• engage actively in drama exploration and role play, with a focus on identifying and examining a 

range of issues, themes.
• demonstrate an understanding of the element of role by selectively using other elements (e.g., 

time and place; relationship; tension) to build belief in a role and establish its dramatic context (e.g., 
develop a character in the context of a courtroom drama: judge, lawyer, witness, juror, the accused).

Activity #1: 
directions:
after seeing The Princess &  the Handmaiden, facilitate a class discussion about friendships within 
the play (use the post-show questions on pg.11 to begin the discussion). 

Students should know:

• how long the improvisation will last (5mins, 10mins).
• if there will be a way to stop the improvisation for a moment to discuss 

things out of role? If so, choose a code word the class can use to stop 
the improvisation and then resume the action where it was left off. 
Students should however do their best to hold questions until the impro-
visation has ended.

• the setting of the improvisation.
• what happened just before the start of the improvisation?

Culminating Activity: The Handmaiden 
and the Princess go on Trial

• Divide the students into two large groups.
• have one group prepare a case to defend the hand-

maiden’s actions while the other group prepares a case to 
defend the princess’ actions.

• have students discuss the breakdown of the friendship 
between the princess and the handmaiden? What went 
wrong? Who is at fault (is anyone completely at fault)? 

• hold a court case: the handmaiden is suing the princess 
for breach of contract and the princess is counter-suing 
the handmaiden for identity theft. choose students to 
play the handmaiden, the princess, lawyers for each and 
characters from the play that should be questioned. take 
on the role of the Judge and create a structured improvi-
sation to explore these issues as they pertain to the play. 
the class must determine a resolution to these charges.

POST-SHOw uNIT: GrADES 4–7
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JON KAPlAN’S “wrITING A rEvIEw”

Culminating Activity: The big Debate
Using The Princess & the Handmaiden as a case study, organize a classroom debate. 

directions:
• have students research elements of debating.
• next have them create a one-sentence motion in order to debate the following points: a) a fai-

rytale should follow a traditional format/plot structure b) Fairytales should change with the times 
and reflect modern sensibilities. (either one of the points could form the motion.)

• Divide students into two groups.
• one group will argue in favour of the motion and the other group will argue against the motion. 
• invite another class to the debate to act as a group of jurors. 

extension: apply this debating model to other subject areas within the classroom you are working on. 
a debate is a great way to get students involved and engage their critical thinking and verbal skills. 

A Short Introduction to Student Reviewers
theatre is, for me, an art form that tells me something about myself or gets me thinking about the 
world in which i live. 
 
Whether going to the theatre as a reviewer or simply an audience member, i think that watching a 
play is an emotional experience and not just an intellectual one. i always let a show wash over me, 
letting it touch my feelings, and only later, after the show, do i try to analyze those feelings. 

that’s when i start to think about some of the basic questions you ask when you’re writing a review – 
what did i see (story, characters, themes); how did i respond to what i saw; what parts of the pro-
duction (script, performances, direction, design and possibly other elements) made me feel and think 
what i did; why was i supposed to respond in that fashion? When you go to the theatre to review, 
take a few notes during a show if you feel comfortable doing so, but don’t spend your time writing 
the review during the show; you’ll miss what’s happening onstage.

Writing a review doesn’t mean providing a plot summary. that’s only part of the job; you have to 
discuss your reaction to what you saw and try to explore some of the reasons for that reaction.    

i don’t believe that there’s any such thing as a totally objective piece of criticism. We are all individu-
als, bringing our own backgrounds, experiences and beliefs to a production. in some fashion, every 
one of us sitting in the theatre is a critic, no matter whether we’re writing a review or not; we all 
react to and form judgments about what we see on the stage. 

When i go to a production, i always keep in mind that the people involved in putting it on have 
worked long and hard – weeks, months, sometimes years – getting it onto the stage. even if i have 
problems with the result, it’s important to respect the efforts that went into the show. 

Jon Kaplan is senior theatre writer at nOW Magazine, where he’s worked for the past 29 
years.
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DIrECTOr’S NOTE 
how old were you the first time you felt real envy of someone else? i’m pretty sure i wasn’t much 
older than six when i envied the kind of birthday gifts i saw my neighbourhood friend get. it seemed to 
me that his life was full of luxuries my parents were unwilling to give me. of course, i wasn’t aware at 
the time of the limits of my father’s income. but i did become aware of my friend’s tense family life and, 
as i discovered the differences between his family and mine, i became less concerned with getting what 
he got. Was i sensing that there was a price he had to pay to have expensive presents? i can’t remem-
ber now but i suspect i was experiencing my first – of many – lessons in recognizing that you can’t 
completely know somebody else’s life without living it.

this is what drew me to Leslie arden’s musical, The Princess & the Handmaiden. it is a story of two 
friends who have to live a taste of each other’s life before they can understand what the other goes 
through and appreciate what’s good about their own life. We all have to learn this. Unless we do, our as-
sumptions about someone else’s situation are always bound to be limited, cockeyed, or even plain wrong.

and this lesson about being careful about one’s assumptions carries over into another theme: destiny. 
if you are a princess, do you have a particular destiny? What if the things most people might expect of 
you are things you aren’t interested in? is a handmaiden not allowed to dream of being something bet-
ter or is she destined to remain stuck in her low station of life?

in The Princess & the Handmaiden, Leslie arden has lots of fun playing with expectations. some-
times she delivers everything you’d expect of the fairytale world of “long ago and far away”. at other 
times, she surprises us with people or events that don’t conform to traditional expectations of “once 
upon a time” stories. it’s this interplay that i really enjoy about her story — in addition to the fact that 
she writes absolutely wonderful music and the cleverest lyrics you’re ever likely to hear. We have had 
enormous fun inventing Leslie’s fresh-take fairytale and we can’t wait to share it with audiences.

Artistic director
allen macinnis
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rESOurCES
kelly, melissa, how to hold a class  Debate. about.com: secondary education. June 10, 2009 
http://712educators.about.com/cs/lessonsss/ht/htdebate.htm 

Debate rubric, about.com: secondary education.  June10, 2009
http://712educators.about.com/cs/rubrics/l/blrubricdebate.htm

Arts impact: Making a difference in the lives of students

Lktyp is proud to have Great-West Life, London Life and Canada Life as lead sponsors for its arts impact pro-
gram, which provides opportunities for schools in low-income areas of toronto to participate in quality arts education. 
arts impact’s goal is to deepen students’ understanding of theatre, allowing them to be inspired by the material presented 
on stage and to think in ways that challenge their own perceptions. 

Connections: Addressing the pattern of poverty

there is empirical evidence that children who live in poverty are at greater risk of dropping out of 
school. studies have also proven that exposure to arts improves scholastic ability and attendance. 
thanks to the generosity of CiBC World Markets Children’s Foundation, Lktyp can offer 
special subsidized tickets to qualifying schools.



LOrrAine KiMsA 
THeATre FOr yOUnG PeOPLe
(formerly Young Peoples Theatre) is 
the largest Theatre for Young Aud-
ences (TYA) company in Canada and 
a significant institution in the Canadian
professional theatre community. 
Over our 44-year history we have 
produced many of the most important 
works that now form the canon of plays 

for young audiences in this country. At the heart of founder 
Susan Rubes’ idea for Young Peoples Theatre (YPT) was a 
belief that children deserve a theatre of their own – with 
resources and standards no lesser than those for adults. She 
believed – as we do today – that young people deserve good 
theatre because theatre is good for young people.

Through the communal experience of the theatre we create 
for them, children can receive indications of what is important, 
funny, trivial; positive, negative, wrong, right, rightish, wrongish; 
frightening, reassuring, empowering, unavoidable; familiar, new, 
eternal …. We strongly believe that even through the most 
playful of plays, we are speaking powerfully to children about 
the community and the world in which they live.

Therefore, at the centre of the artistic policy of LKTYP is 
a desire to have a positive and lasting impact on the emo-
tional, social, and intellectual development of young people. 
We want children to be imprinted with experiences that will 
increase their access to the world, in order for them to grow 

into the unique and wonderful people they were born to be. 
To do this, our programming is drawn from the world classics 
of children’s stories, from contemporary works, from the 
new plays we develop, and from productions showcasing the 
most innovative and accomplished theatre for young audi-
ences by other Canadian and international theatre companies.

At LKTYP, because we are serious about child development 
through theatre art, children can experience our work as 
either audience members or theatre creators. 
We extend the learning opportunities of our professional
productions through our substantial Education & Participa-
tion Department. The Department’s services for teachers 
and students helps connect curriculum objectives and learn-
ing outcomes to the content of our professional productions; 
its Community Participation projects link our theatre skill 
with the educational aspirations of partners who are dedicat-
ed to the growth of young people; our interest-based Drama 
School offers young people the chance to engage deeply in 
the excitement of theatre art; and our Community Volunteer 
programme offers everyone who wants it, the opportunity 
to participate in the mission of LKTYP.  

LKTYP is not only a professional theatre for young audiences 
but a vital community-based centre of arts education.

Allen Macinnis
artistic director 

Lorraine Kimsa Theatre for young People
165 Front street east

toronto, on  m5a 3Z4
416.862.2222  |  lktyp.ca

education & participation Department
karen gilodo, educational services coordinator 

416.363.5131 x230 
kgilodo@lktyp.ca
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