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GROUND RULES:
As members of the audience, you play a vital 
part in the success of a theatrical performance. 
Please review the following theatre rules with your 
students prior to your visit to YPT.

• Food, drinks, candy and gum are not permitted in 
the theatre.

• YPT is a nut-free zone, as many children have 
severe, life-threatening allergies. NO PEANUTS or 
NUT products may be brought to our theatre.

• No electronic devices are permitted in the theatre, 
because they aff ect our sound system.

• Photography, audio and video recording during 
a performance are prohibited by the Canadian 
Theatre Agreement.

• Students are not permitted to leave the theatre 
unless they are accompanied by an adult.

THEATRE IS A TWO-WAY 
EXCHANGE:
Actors are thrilled when the audience is engaged 
and responsive. We want you to laugh, cheer, clap 
and really enjoy your time at the theatre. However, 
please be considerate audience members. Talking, 
whispering and excessive movement during a 
live performance is distracting for the actors and 
disruptive for other audience members.

ENHANCE YOUR VISIT:
Encourage your students to look at diff erent 
aspects of the production. Before the show, 
identify tasks for your class. Have one group of 
students focus on the set, another listening for 
the music and sound eff ects, a third watching 
the lighting and a fourth, the costumes. Compare 
notes after the show about what they observed. 
Your students will be more informed and they’ll be 
surprised by how much they noticed. 
Ask them to prepare one question to ask the 
actors after the show during the Q&A. Brainstorm 
with them about possible topics to get the most 
out of the experience!

LIVE THEATRE IS AN ACTIVE 
EXPERIENCE!
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THE STUDY GUIDE
THEMATIC OVERVIEW
Baobab is a story that centres around the great Baobab tree and Amondo, a young child who changes the history of 
the world. This Théâtre Motus production is told through the magic of shadow puppetry, where shadows and light 
bring this West African folktale to life. Baobab explores YPT’s 2011/2012 season theme of “The Power of Change,” with 
particular emphasis on the capacity of children to fi nd the strength within in order to change the world.

This study guide aims to introduce children to the concept of storytelling and oral history. Students will gain an under-
standing of the ways in which diff erent cultures and communities share stories, specifi cally ancient West African 
folktales, as well as the value of oral traditions. Through the pre-show activities, students will examine storytelling and, 
through shadow puppetry, will interpret and communicate the main events of the narrative. Students will also have 
the chance to study the elements of traditional African folktales and will learn, in particular, about the role of the Griot 
and the centrality of the storyteller in this culture, and others. Through a variety of dramatic and music techniques, the 
post-show unit delves more deeply into the themes of community and interconnectedness explored in the play. 

Baobab shows us what can happen when one child courageously overcomes challenges for the sake of his community. 
We hope this story, in connection with these activities, will inspire young people to recognize the need for change in 
their own lives and, following Amondo’s example, will work to make a diff erence in both the local and global commu-
nities of which they are a part.

Théâtre Motus
Where does the word “motus” come from? From the 
Latin, “to move”. Movement is a central tenet of Thé-
âtre Motus, a company that strives to create theatre 
that shakes things up. Founded by Hélène Ducharme 
and Sylvain Massé, Théâtre Motus’ distinct artistic style 
comes, in part, from combining the talents of a new 
generation of creative artists with those who are already 
established in Québec’s theatre community.
 
Through a vibrant blend of shadow theatre, puppetry 
and music, Théâtre Motus off ers its young audiences 
exciting and original dramatic works. In connection with 
its research and productions, the company is always 

looking for ways to interact with and learn from young 
audiences. Through post-performance meetings, 
shadow-puppet workshops and developing partner-
ships, every eff ort is made to forge a relationship with 
young people. 

The company welcomes a variety of artistic approaches 
and remains open to new knowledge. Informed by past 
and contemporary theatre practice, Théâtre Motus is 
committed to the continual development of original dra-
matic works and has carved out a special place for itself 
in the Québecois, Canadian and international theatre 
communities.

STRANDS AND CURRICULUM CONNECTIONS 
CURRICULUM CONNECTIONS: Kindergarten, Social Studies, French as a Second Language

CHARACTER EDUCATION CONNECTIONS: Perseverance, Empathy

THEMES: Overcoming Challenges, Rhythmic Storytelling, Community Concern

THE CAST CREATIVE TEAM
Writer and Director 

Translation
Playwright Collaborator 

Assistant to the Director 
Scenography

Puppets and Mechanisms 

Music 

Shadow Theatre 
Costume Designer 
Lighting Designer

Nathalie Cora
Aboulaye Koné
Ralph Prosper
Mireille Tawfi k

Hélène Ducharme
Leanna Brodie
Hamadoun Kassogué
Annie Bélanger
Ismaïla Manga and 
Hélène Ducharme
Jean Cummings, Sylvain 
Racine and Claude Rodrigue
Aboulaye Koné, assisted by 
Nathalie Cora
Marcelle Hudon
Louis Hudon
Michel St-Amand

THE COMPANY
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The baobab tree fascinated me and I wanted to cre-
ate a play about it. One day, Aboulaye, a friend from 
Burkina Faso, told me: “you must go and meet Africa”. 
I then travelled to Senegal, where I met my friend 
Ismaïla, and afterwards to Mali, where I met another 
friend, Kass. They helped me discover this mythical 
tree and I fell in love with their culture. Then, they 
came to Quebec, where I live, and where other friends 
also fell in love with our baobab tree project. What I 

did not know then was that since the very beginning, 
behind the baobab tree, hid a small boy who enabled 
me to unite all these friends and to create this play 
with them. I will now let the Griots – the storytellers 

- of his village tell you the story of Amondo, the one 
who unites, a story which has been told nearly 400 
times now, a fact which testifi es to how well Amondo 
unites us all by the baobab tree!

often referred to as the “Tree of Life”; a large tree, native to Africa, with an extremely thick trunk 
capable of storing water, providing shelter and producing fruit for animals and humans
a period or condition of unusually dry weather within a geographic area where rainfall is nor-
mally present
a West African storyteller whose job it is to keep an oral history of the community and to enter-
tain with stories, poems and songs
a method of keeping and passing down from generation to generation a community’s cultural 
and historical traditions by word of mouth or example, rather than using written or recorded 
media
a small fi gure representing a human being or animal, moved by pulling strings attached to its 
limbs or manipulated by the hand, rods, wires, etc. 
a dark fi gure or image cast on a surface by an object that is placed between the light source and 
the surface
a silent and motionless group of people arranged to represent a dramatic scene

Baobab

Drought

Griot

Oral Tradition

Puppet

Shadow

Tableau

A NOTE FROM PLAYWRIGHT AND DIRECTOR, HÉLÈNE DUCHARME

GLOSSARY

SYNOPSIS
In this story, inspired by West African legends, an ancient baobab tree stands tall amidst a persistent drought. 
One day the tree brings forth an egg and from the egg is born a little boy. The villagers recognize that this little 
boy is the only one who can undertake the quest to bring water back to the land. But there are four formidable 
tasks to be completed before success is possible. Can a little boy change the history of the world?

By participating in the following activities, students will:

UNITS OF STUDY
CURRICULUM EXPECTATIONS

• Develop empathy for others; acknowledge and 
respond to each other’s feelings

• Explore sounds, rhythms and language structures 
with guidance and independently

• Engage in dramatic play and role-play, with a 
focus on exploring main ideas and central charac-
ters in stories from diverse communities

• Express thoughts, feelings, and ideas about drama 
experiences and performances in a variety of ways

• Plan and shape the direction of a dramatic play 
or role play by building on their own and other’s 
ideas, both in and out of role

• Dramatize rhymes, stories, legends, and folk tales 
from various cultures, including their own

• Identify, using drama terminology: the elements and 
conventions of drama used in shared drama experi-
ences and theatre and describe how they help com-
municate ideas and feels and create interest

• Retell stories in proper sequence that have been 
read by and with the teacher, using pictures in the 
book and/or props

• Sing unison songs in tune and/or play simple mel-
odies and accompaniments for music from a wide 
variety of cultures styles and historical periods

• Explore diff erent elements of music (i.e., beat, 
sound quality, speed, volume) and describe ways 
in which they are used for diff erent purposes in 
the music they perform, listen to, and create

• Identify reasons why people make music in their 
daily lives; describe ways in which music can be 
used in the community

• Identify, through performing and/or listening, a 
variety of music forms or pieces from diff erent 
communities, times, and places

• Use a variety of resources and tools to gather, pro-
cess, and communicate information about similar-
ities and diff erences among family traditions

• Explain how the various cultures of individuals and 
groups contribute to the local community

• Outline traditions of various cultures that are passed 
down from earlier generations; identify ways in 
which heritage and traditions are passed on
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• Who tells you stories in your life?
• When do you usually hear stories?
• Why do people tell and listen to stories?
• Do you have a favourite story that you like to listen 

to over and over?     
   

• What can we learn from sharing stories? 
• What can we learn about ourselves? 
• About our communities? 
• About the world?     

  
• What is a puppet?
• What diff erent kinds of puppets are there?
• Why are puppets sometimes used to tell stories?

PRE-SHOW QUESTIONS

ACTIVITY 1: EXPLORING FOLKTALES
Materials:

• A copy of the folktale Why Anansi Has Eight Long 
Legs (Appendix A)

Objective:
Through this activity, students will gain an understand-
ing of the diff erent forms of storytelling used by com-
munities around the world. By hearing this particular 
story, students will be introduced to West African 
folktales.

Directions: 
• Before reading the story, conduct a discussion 

with students on the diff erent types of ways we 
hear stories, who tells us stories, and why stories 
are an important part of our lives. 

• Share with students some information about West 
African storytellers.    
 

PRE-SHOW ACTIVITIES

Teacher Prompt:
You may wish to read the story again and instruct students to do certain 
actions associated with characters in the story. For example, every time 
you say the word “Anansi’“ , have students put their hands out and wiggle 
their fi ngers like spider legs.

THE GRIOT
Years ago, after the evening meal, with the moon shin-
ing down, the people of a village in Mali might hear the 
sound of a drum, a rattle, and a voice shouting, “Come! 
Hear! Come! Hear!”  These were the cries of the Griot, the 
storyteller.

When they heard this call, the children knew they were 
going to hear a wonderful story, which would surely 
include music, singing and dancing. The stories the Griots 
shared were stories the people loved to hear over and 
over. Some stories were about the history of the tribe. 
Some were about great wars and battles. Some were 
about everyday life. There was no written language, so 
the Griots were really important in keeping track of the 
history of the people. 

There was usually only one Griot per village. Griots were 
extremely valuable. If one village attempted to steal a 
storyteller from another village, it was cause for war! 
Griots were that important. Of course, they were not the 
only people who could tell a story, but the Griots were 
the offi  cial storytellers; their job was to tell stories and to 
tell stories very well.  

• Discuss the following as a class:   
 What is an oral tradition?   
 Why do we like to listen to the same story  
 more than once?    
 Do stories teach us anything about ourselves  
 or about our community? 

• Explain that you will be reading an example of  
one of these folktales together and read stu-
dents Why Anansi Has Eight Long Legs   
(Appendix A).

Debriefi ng Questions:
• What animals did we meet in this story?
• What special food was each of the animals cooking?
• What happened to Anansi at the end of the story? 

How did this happen?
• Do you think Anansi changed at all in the end?
• What do you think is the moral or lesson of the 

story?
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ACTIVITY 2: MAKING SHADOW PUPPETS

CULMINATING ACTIVITY: SHADOW PUPPETRY MASTERPIECE

Materials:
• Animal Puppet Template (Appendix B)
• Popsicle sticks or bamboo skewers
• Scissors
• Tape or glue
• Markers or pencil crayons
• A large fl ashlight or overhead projector

Objective:
Using the folktale from the previous activity, students 
will create shadow puppets based on the characters 
in the story. Students will explore shadow puppetry 
as a traditional form of theatre used commonly in 
ancient West African cultures and in a variety of con-
temporary theatre traditions around the world today. 
Expanding beyond oral communication, students will 
explore the various ways we can tell stories. Students 
will also be exposed to the concept of oral history and 
the value of oral traditions.

Directions: 
• As a whole class, brainstorm the many ways stor-

ies can be told.  Besides using words, how else can 
we share stories?

• Discuss with students the diff erent types of pup-
pets with which they are already familiar (i.e. hand 
puppets, marionnettes, body puppets, etc.).

• Explain that shadow puppet plays were used to 

tell traditional West African folktales, including the 
story of Anansi. 

• Share and explore some examples of shadow pup-
pets with your students, either by manipulating 
your hands into shapes or by constructing pup-
pets using craft materials.

• Tell students that they will be creating their very 
own puppets of the animals featured in Anansi’s 
story. They will then use these puppets to recreate 
the story. 

• Review together the animals in the story and write 
these on a chalkboard or piece of chart paper.

• Organize students into groups of 4 and assign 
a diff erent animal to each of the students in the 
group. There should be one of each of the 4 ani-
mals created in each group.

• Provide each student with their assigned Animal 
Puppet Template (Appendix B).

• Have students cut out their animal fi gure. Remind 
them that the audience will only see the outline of 
their puppet, as it will be a shadow, but invite stu-
dents to design or decorate them as they wish.

• Have students attach a popsicle stick or bamboo 
skewer to the back of the fi gure using tape or glue.

• Working individually, in small groups or as a 
whole class, have students experiment using their 
shadow puppet by exploring how their animal 
might move, walk, run and speak.

Materials:
• Narrative Worksheet (Appendix C)
• Writing utensils
• A large, white bedsheet (to use as a screen)
• A large fl ashlight or overhead projector
• Student-created puppets

Objective:
Using the story and the puppets created in the pre-
vious activity, students will create a retelling of the 
Anansi story in the form of a puppet show and per-
form it for their peers. Students will focus particularly 
on dramatizing the beginning, middle and end of the 
story. This activity will encourage students to think 
critically about the main ideas within the narrative and 
communicate them, working co-operatively in a group 
to create their own interpretations.

Directions: 
• Provide students with the Narrative Worksheet 

(Appendix C) and, using this worksheet, give 
them time in their group to plan out their puppet 
show. This can also be done in small groups or as 
a whole class.

• Using the Narrative Worksheet (Appendix C) 
to organize their ideas, students will record the 
beginning, middle and end in the boxes provided. 
They may use pictures, words, or a combination 
of the two to do so. The Narrative Worksheet 
(Appendix C) is designed to help students put 
together their puppet show following the narra-
tive structure of the story, with each scene repre-
senting the beginning, middle and end of the story, 
respectively.

• Then, they will work in their groups to create their 
puppet show. 

• Once students have planned their show and have 
had some time to practice together, demonstrate, 
using your own puppet or body as an example, 
where they must stand to perform their show so 
that their puppet’s shadows can be seen. 

• Students will then present their shows.

Extension:
As an extension to this activity, students can write 
their own folktale and create a shadow puppet play 
for that narrative

CREATING A SHADOW PUPPET THEATRE
Creating a shadow puppet theatre in your classroom is 
easy!

Simply hang a white or light coloured sheet and place 
a lamp, projector or fl ashlight in front of the sheet. The 
puppets would then go in between the light source and 
the sheet, projecting a shadow on the sheet, with the 
audience facing toward the hanging sheet. If hanging 
or holding a sheet is not an option, you can always use 
an empty wall in the space you are working in to project 
your shadows on.
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• Can you describe how the characters in the play felt when it fi nally rained? Why do you think they felt this way?
• How do you feel when it rains? Why do you feel like that?       

 
• What instruments were used in the play? 
• How did the music in the show help to tell the story?         

 
• What was the role of the Griot in the play? 
• Why was the Griot such an important part of Baobab?

POST-SHOW DISCUSSION QUESTIONS

ACTIVITY 1:  MAKING IT RAIN
Materials: 
• None required; space for students to sit together 

in a large circle.

Objective:
Baobab ends when Amondo enters the Baobab tree, 
fi nds the source of water and makes it rain over the 
village. In this activity, you and your students will cre-
ate a rainstorm right in your classroom. This activity 
allows students to explore and apply certain elements 
of music including beat, volume and speed. Students 
will be required to listen to the pattern and follow the 
rhythm set by whoever is leading the action.

Directions:
• Have students sit on the fl oor in a large circle. You 

are going to be creating a rainstorm together.
• Begin by rubbing the palms of you hands together, 

making a swishing sound. Have students join in.
• Once all the students are mimicking this action, 

you can begin to introduce another action, snap-
ping your fi ngers in the rhythm of falling rain. 
Again, have students join you in making this action.

• Next, begin slapping you hands on your lap, imi-
tating the sound of louder rain. Again, students 
will gradually join you in making this action.

• Finally, stomp your feet on the ground. The rain-
storm reaches its peak once all of the students are 
stomping their feet.

• Once the storm has reached its peak, you should 
begin to wind down the storm, doing the actions 
in reverse, starting with clapping, snapping and, 
lastly, rubbing palms until the storm is over and 
everything is quiet.                                                 

Debriefi ng Questions:
• How did you know when to switch to a diff erent 

action?
• Why was it important for the class to watch each 

other and be aware of when the teacher switched 
the action and rhythm?

• What did it feel like at the peak of the rainstorm?
• What was your favourite part of the rainstorm? 

Why?

Extension: Watching It Rain:
Students can actually witness rain being made by 
conducting a science experiment that uses a kettle, 
ice cubes, hot water, and a pan, to create moisture 
condensation.
• While you conduct the experiment, have students 

watch and record their observations.
• Pour water into a kettle and allow the kettle to 

steam. Once steam is coming out of the kettle, 
hold a pan with ice cubes on top of the kettle and 
allow the ice cubes to melt a bit.

• Soon you should see condensation take action as 
droplets of water appear on the bottom of the pan.

• These droplets will get so dense that they will 
eventually fall just like rain!

POST-SHOW ACTIVITIES

ACTIVITY 2: RHYTHM AND THE DJEMBE
Materials:
• Two cups (styrofoam, plastic or paper) per student
• Scissors
• Masking tape
• Paint
• Markers
• Coloured pencils 
• Chairs (enough for each student)

Objective:
The djembe instrument is used throughout Baobab 
and is a popular West African instrument. Through 
this activity, students will discover how diff erent com-
munities and cultures use music in their everyday lives 
for a variety of purposes. Using the djembe, students 
will work on following the beat and playing in unison. 
Elements of music, including tonality and rhythm, are 
used in playing  and listening to the music being cre-
ated in this activity. Students will also be given the 
chance to respond to this music.
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Directions:
• Ask students to brainstorm and review together 

the various types of instruments they saw being 
used in the play (the kora, djembe, shekeres and 
the balophone).      
 Why do you think so many diff erent instru-  
 ments were used in the play?     
 What purpose did they serve?    

• Explain that in West African culture, the djembe 
is the most popular drum used to help tell stories 
and to play traditional music. 

• When playing the djembe or any percussion in-
strument, it is important to keep a good rhythm.

• Explain to students that they will be making their 
own djembes and using them to play and sing a 
popular song.

• Once the drums are complete, have students sit in 
a circle with their drums. 

• Generally, the djembe is played sitting down on a 
chair with the drum placed between your knees. 

• Have students practice proper djembe playing 
positions.

• Invite students to explore drumming using the 
palms of their hands and then with the tips of their 
fi ngers.

• Do a “follow the leader” type game where you 
drum a rhythm with your hands and the students 
repeat the exact same rhythm on their own drums.

• Then, have diff erent students play a rhythm of 
their choosing for the class to repeat back.  

• Once they are comfortable using their drums, bring 
out a song with which your students are familiar, 
and start a drumming pattern while you sing.

Debriefi ng Questions:
• What did the drum rhythm add to the song? 

Did it change it at all?
• Was it more challenging using the drum when 

singing the song? Why or why not?

Extension: Walk the Walk
As an extension to this activity, you will need only 
one drum, which you will play. This exercise will allow 
students to work on applying their understanding of 
rhythm and movement and to practice their listening 
skills.

Play a rhythm on your drum as students walk around 
the room. Invite students to make their feet do what 
the drum does. For instance, if you drum loudly and 
slowly, students may stomp around the room. If you 
drum more lightly, students may skip.

Debriefi ng Questions:
• How did the diff erent rhythms change the way 

you moved?
• How did the diff erent rhythms change the way 

you felt?

POST-SHOW CULMINATING ACTIVITY: TREE OF LIFE
Materials: 
• Chart paper or chalkboard
• Markers or chalk
• Djembe (one)

Objective:
Students will apply and build on the skills they have 
learned in the previous activities to dramatize the cre-
ation of the great baobab tree. This activity will allow 
them to work together to explore the theme of com-
munity by creating “the tree of life”.

Teacher Prompt:
In order to introduce students to the concept of rhythm, you may wish 
to make a few simple clapping patterns and have students echo them 
back to you. You may also want to use the concept of a human heart-
beat to introduce students to this idea.

Teacher Prompt:
With the added rhythm, this may be challenging, so break down the 
song: once you have sung and played the fi rst line, have the children 
echo the line back before moving onto the next one.

CREATING A DJEMBE
• Have each student place one of their cups upside-down on a 

table. Have them place the second cup right-side-up directly 
on top of the other cup. 

• Wrap masking tape around where the two cups meet.
• Then, stretch the masking tape fl at across the openings of 

each cup, so there are no holes.
• Once the whole form is covered with masking tape, students 

can decorate the drum with markers, paint or and coloured 
pencils. 

• To test the djembe, tap on top of the drum to ensure that 
the tape is strong enough to withstand drumming.
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Directions: 
• Discuss with the students the importance of the 

baobab tree in the play.    
• Brainstorm a list of important facts about the bao-

bab they learned from watching the play.
• Introduce new facts to supplement what students 

already know.

• Explain to students that we are going to use our 
bodies to create a baobab together using the dra-
matic technique of tableau.

• Form a large circle.
• In the centre, have one student begin by becom-

ing the tree trunk. To do so, they will freeze in 
position and say, “I am the trunk.” 

• Students will then build on and add to the trunk to 
create the tree. They may jump in at any time. 

• With each new addition, that student should 
freeze their body and say, “I am the _______” out 
loud.

• Remind students that there are many elements to 

the tree (i.e. roots, branches, bark, etc.). They can 
even become an animal that lives in the branches 
of the tree or the sun that gives the tree light.

• Once everyone has participated and has a place as 
part of the tree, invite students to sit back down in 
a circle. 

• Explain that they will create the baobab tree again. 
This time, you will drum a beat on the djembe and 
instead of standing in a cirlce, they must walk 
around the room to the beat of the drum. 

• Remind students to walk to the rhythm of the 
djembe; if you drum the beat fast and loud, they 
must walk at a fast pace while stomping. 

• When you stop the drumming, students must 
quickly fi nd their way back to their baobab for-
mation, assuming their role as a part of the tree. 
(They do not need to speak their role aloud this 
time, but simply refreeze in their original position).

• Encourage students to do this without talking 
and by remaining focused on the tableau they are 
creating as a class.

Debriefi ng Questions:
• How did each part of the baobab tree work to-

gether in this tableau? 
• What kinds of rhythms did you hear during this 

activity? 
• How did the rhythm I was playing aff ect how you 

moved and felt?
• How did moving into the baobab formation sev-

eral times aff ect or change the tree you created?

Teacher Prompt:
You may wish to bring in pictures of the baobab tree for this discussion.

JON KAPLAN’S INTRODUCTION TO STUDENT REVIEWERS
Theatre is, for me, an art form that 
tells me something about myself or 
gets me thinking about the world in 
which I live.  

Whether going to the theatre as 
a reviewer or simply an audience 
member, I think that watching a 
play is an emotional experience and 
not just an intellectual one. I always 
let a show wash over me, letting it 
touch my feelings, and only later, 
after the show, do I try to analyze 
those feelings.  

That’s when I start to think about 
some of the basic questions you ask 
when you’re writing a review – what 
did I see (story, characters, themes); 
how did I respond to what I saw; 
what parts of the production (script, 
performances, direction, design 

and possibly other elements) made 
me feel and think what I did; why 
was I supposed to respond in that 
fashion?

When you go to the theatre to re-
view, take a few notes during a show 
if you feel comfortable doing so, but 
don’t spend your time writing the 
review during the show; you’ll miss 
what’s happening onstage.

Writing a review doesn’t mean pro-
viding a plot summary. That’s only 
part of the job; you have to discuss 
your reaction to what you saw and 
try to explore some of the reasons 
for that reaction.    

I don’t believe that there’s any such 
thing as a totally objective piece 
of criticism. We are all individu-

als, bringing our own backgrounds, 
experiences and beliefs to a produc-
tion. In some fashion, every one of 
us sitting in the theatre is a critic, 
no matter whether we’re writing a 
review or not; we all react to and 
form judgments about what we see 
on the stage.

When I go to a production, I always 
keep in mind that the people in-
volved in putting it on have worked 
long and hard – weeks, months, 
sometimes years – getting it onto 
the stage. Even if I have problems 
with the result, it’s important to 
respect the eff orts that went into 
the show.

Jon Kaplan is senior theatre writer 
at NOW Magazine, where he’s 
worked for the past 30 years.

REVIEWING A PLAY

THE BAOBAB LOVES TO LIVE IN DRY CLIMATES.

Another name for the baobab is “The Tree of Life”.
The trunks of large baobab trees have been hollowed out and 

used as restaurants, stores and houses!
The bark of a baobab can be used to make rope.

Its fruit is called Monkey Bread.
Baobab trees can grow to be 100 feet tall and 35 feet wide!
Baobab tree trunks look swollen, because they are fi lled with 

water. The baobab can store up to 120 000 litres of water.
It can live to be up to 6000 years old!
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Once upon a time, a long time ago, there lived a spider named Anansi. Anansi, like 
most spiders, had eight legs. They were quite short and very sturdy. Anansi lived 
with his partner, who was a very good cook, but Anansi still loved to taste the food 
that others in the village made for themselves and for their families. 
One afternoon, he stopped by the house of his good friend, Rabbit. 

“There are greens in your pot,” cried Anansi excitedly. Anansi loved greens! 

“They are not quite done,” said Rabbit, “but they will be soon. Stay and eat with me.” 

“I would love to, Rabbit, but I have some things to do,” Anansi said hurriedly. Anansi 
knew that if he waited at Rabbit’s house, Rabbit would certainly give him jobs to do. 
Anansi did not want to work, but he did want to taste the greens.

“I know,” said Anansi, “I’ll spin a web. I’ll tie one end around my leg and one end to 
your pot, Rabbit. When the greens are done, tug on the web, and I’ll come running!” 

Rabbit thought that this was a great idea. And so, it was done. 

Anansi continued to walk through the village. “I smell beans,” Anansi sniffed excit-
edly, as he ambled along. “Delicious beans, cooking in a pot!” 

The smell grew stronger as he neared Monkey’s house. “Come eat some beans with me,” 
cried Monkey. “They are almost done.” 

“I would love to, Monkey,” replied Anansi. Again, Anansi suggested he spin a web, with 
one end tied around his leg, and one end tied to the big bean pot. 

Monkey thought that this was a great idea. And so, it was done. 

“I smell sweet potatoes,” Anansi sniffed happily as he walked away from Monkey’s house. 
“Sweet potatoes and honey, I do believe!” 

“Anansi,” called his friend Hog. “My pot is full of sweet potatoes and honey! Come 
share my food with me.” 

“I would love to,” said Anansi. And a third time, Anansi suggested he spin a web, with 
one end tied around his leg, and one end tied to the sweet potato pot. 

Hog thought that this was a great idea. And so, it was done. 

Anansi continued walking along, visiting his friends in the village. By the time 
Anansi arrived at the river, he had travelled to eight of his friends’ houses and had 
one web tied to each of his legs. 

“This was a wonderful idea,” Anansi thought to himself proudly. “I am getting hungry. 
I wonder whose pot will be ready fi rst?” 

Just then, Anansi felt a tug at his leg. “Ah,” said Anansi. “That is the web strand 
tied to Rabbit’s greens.” Then, he felt another. And another! Anansi was pulled three 
ways at once. 

“Oh dear,” cried Anansi as he felt a fourth tug on his leg.

Just then, he felt the fi fth web strand pull. And the sixth! And the seventh! And the 
eighth! Anansi was pulled this way and that way, as everyone pulled on the web strands 
at once. His legs were pulled longer and longer and thinner and thinner. Anansi fell 
right into the river and the water washed all of his web away. Anansi pulled himself 
painfully up on the shore. 

“Oh my,” sighed Anansi. “Perhaps that was not such a good idea after all.” Anansi 
never got any food that afternoon and, to this day, he has eight very long, thin legs.

WHY ANANSI HAS EIGHT LONG LEGS
APPENDIX A
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ANIMAL PUPPET TEMPLATES
APPENDIX B
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NARRATIVE WORKSHEET
APPENDIX C
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Part of the Story

Beginning

Middle

End

Where Were They? Who Was There? What Happened?
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(formerly Lorraine Kimsa 
Theatre  for Young People) is 
the largest Theatre for Young 
Audences (TYA) company 
in Canada and a signifi cant 
institution in the Canadian 
professional theatre commu-
nity. Over our 46-year history 
we have produced many of 
the most important works 
that now form the canon of 

plays for young audiences in this country. At the heart of 
founder Susan Rubes’ idea for Young People’s Theatre 
(YPT) was a belief that children deserve a theatre of 
their own – with resources and standards no lesser than 
those for adults. She believed – as we do today – that 
young people deserve good theatre because theatre is 
good for young people.

Through the communal experience of the theatre we 
create for them, children can receive indications of what 
is important, funny, trivial; positive, negative, wrong, 
right, rightish, wrongish; frightening, reassuring, empow-
ering, unavoidable; familiar, new, eternal … We strongly 
believe that even through the most playful of plays, we 
are speaking powerfully to children about the commu-
nity and the world in which they live.

Therefore, at the centre of the artistic policy of YPT is 
a desire to have a positive and lasting impact on the 
emotional, social, and intellectual development of young 
people. We want children to be imprinted with experi-
ences that will increase their access to the world, in 
order for them to grow into the unique and wonderful 

people they were born to be. To do this, our program-
ming is drawn from the world classics of children’s sto-
ries, from contemporary works, from the new plays we 
develop, and from productions showcasing the most in-
novative and accomplished theatre for young audiences 
by other Canadian and international theatre companies.

At YPT, because we are serious about child develop-
ment through theatre art, children can experience our 
work as either audience members or theatre creators. 
We extend the learning opportunities of our profes-
sional productions through our substantial Education & 
Participation Department. The Department’s services 
for teachers and students helps connect curriculum 
objectives and learning outcomes to the content of 
our professional productions; its Community Participa-
tion projects link our theatre skill with the educational 
aspirations of partners who are dedicated to the growth 
of young people; our interest-based Drama School of-
fers young people the chance to engage deeply in the 
excitement of theatre art; and our Community Volunteer 
programme off ers everyone who wants it, the opportu-
nity to participate in the mission of YPT. 

YPT is not only a professional theatre for young audienc-
es but a vital community-based centre of arts education.

Allen MacInnis
ARTISTIC DIRECTOR

YOUNG PEOPLE’S THEATRE

EDUCATION & PARTICIPATION DEPARTMENT
LOIS ADAMSON
INTERIM EDUCATIONAL SERVICES COORDINATOR
416.363.5131 X230 
LADAMSON@YOUNGPEOPLESTHEATRE.CA

416.862.2222 | youngpeoplestheatre.ca|165 Front Street East, Toronto ON, m5a 3z4
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