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As members of the audience, you play a vital 
part in the success of a theatrical performance. 
Please review the following theatre rules with your 
students prior to your visit to YPT.

• Food, drinks, candy and gum are not permitted in 
the theatre.

• YPT is a nut-free zone, as many children have 
severe, life-threatening allergies. NO PEANUTS or 
NUT products may be brought to our theatre.

• No electronic devices are permitted in the theatre, 
because they aff ect our sound system.

• Photography, audio and video recording during 
a performance are prohibited by the Canadian 
Theatre Agreement.

• Students are not permitted to leave the theatre 
unless they are accompanied by an adult.

THEATRE IS A TWO-WAY 
EXCHANGE:
Actors are thrilled when the audience is engaged 
and responsive. We want you to laugh, cheer, clap 
and really enjoy your time at the theatre. However, 
please be considerate audience members. Talking, 
whispering and excessive movement during a 
live performance is distracting for the actors and 
disruptive for other audience members.

ENHANCE YOUR VISIT:
Encourage your students to look at diff erent 
aspects of the production. Before the show, 
identify tasks for your class. Have one group of 
students focus on the set, another listening for 
the music and sound eff ects, a third watching 
the lighting and a fourth, the costumes. Compare 
notes after the show about what they observed. 
Your students will be more informed and they’ll be 
surprised by how much they noticed. 
Ask them to prepare one question to ask the 
actors after the show during the Q&A. Brainstorm 
with them about possible topics to get the most 
out of the experience!

LIVE THEATRE IS AN ACTIVE 
EXPERIENCE!
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THE STUDY GUIDE
THEMATIC OVERVIEW

“I meant what I said and I said what I meant, an elephant’s faithful one hundred percent.” 
(Horton Hatches the Egg, 1950)

“A person’s a person no matter how small.”
(Horton Hears a Who!, 1954)

These well-loved and meaningful rhymes have stood the test of time. Indeed, in our present day, when young 
people are faced with diffi  cult and complex issues of social injustice, these seemingly simple ideas can be guid-
ing lights. With our production of Seussical™, we explore this season’s theme of “The Power of Change”. We 
encourage teachers to use and adapt the activities in our study guide to contextualize and probe challenging 
issues within and beyond their classroom community, and to consider the value of integrity and the defence of 
human rights in challenging injustice.

This study guide will help you to prepare your students to see the play and to integrate the performance into 
your curriculum. The pre-show lesson focuses mainly on creativity and artistic communication, including story-
telling through music, drama, visual arts and dance. The post-show activities help students to delve more 
deeply into the themes of perseverance, standing up for what you believe in, and respect - ideas introduced by 
the imaginative verse of Dr. Seuss. With particular curriculum connections and objectives in place, these activ-
ities are designed to add to your students’ analysis, appreciation and enjoyment of Seussical™.

STRANDS AND CURRICULUM CONNECTIONS 
CURRICULUM CONNECTIONS: Music, Dance, Language, The Environment

CHARACTER EDUCATION CONNECTIONS: Responsibility, Perseverance, Kindness and Caring, Respect

THEMES: Being True to Oneself, Imaginative Thinking, Standing Up for What You Believe In

THE COMPANY
THE CAST CREATIVE TEAM

Cat in the Hat
Gertrude McFuzz

Horton
Mayzie

Jojo
Sour Kangaroo

Wickersham 1
Wickersham 2/Mayor

Wickersham 3
Birdgirl 1
Birdgirl 2

Music
Lyrics
Book

Co-conceived

Based on the works of

Director
Choreographer

Musical Director/Keyboard 1
Keyboard 2 

Arrangements & Keyboard 
Programming

Set & Costume Designer
Lighting Designer

Sound Designer
Assistant Director

Assistant Sound Designer
Lighting Design Apprentice

Stage Manager
aSssistant Stage Manager

Damien Atkins
Jane Johanson
George Masswohl
Sharron Matthews
Jennifer Villaverde
Nichola Lawrence
Desmond Osborne
David Lopez
Dale Miller
Bethany Kovarik
Natasha O’Brien

Stephen Flaherty
Lynn Ahrens
Stephen Flaherty and Lynn Ahrens
Stephen Flaherty, Lynn Ahrens 
and Eric Idle
Dr. Seuss

Allen MacInnis
Nicola Pantin
Diane Leah
Jeannie Wyse

Elizabeth Baird
Judith Bowden
Kimberly Purtell
Michael Laird
Kate Fenton
Adam Harendorf
Tanisha Taitt*
Kristin McCollum
Krista MacIsaac

* “The services of Tanisha Taitt were made possible through Theatre Ontario’s Professional Theatre Training Program, funded by the Ontario Arts Council.”



YOUNGPEOPLESTHEATRE.CA

SeussicalTM Study Guide

4

I am really excited to be directing a new production of 
Seussical™, which we fi rst produced in 2006. The chil-
dren’s literature produced by Theodor Geisel (Doctor 
Seuss) continues to inspire the world for its pro-active 
vision of living peaceably, cooperatively, and with hope 
for the future. Since the 1940s, Seuss’ stories have 
urged young readers to consider racism, intolerance, 
human rights, protection of the planet, and personal 
freedom. It is for this reason that I wanted to revisit the 
musical adaptation of Dr. Seuss’ stories and because 
it is a perfect fi t for a season of plays that are themati-
cally linked by the power of change.

Our production is the shortened version creators Lynn 
Ahrens and Stephen Flaherty developed with Jeff  
Church of The Coterie Theatre in Kansas City. I think 
this smaller Seussical™ allows the Seuss’ message of 
empowerment and change to come through without 
losing the fun of his writing. Inside the story of Horton’s 
quest to save the tiny planet of Who – while protect-
ing Mayzie’s abandoned egg – is a stirring example of 
standing up for the rights of all living things, including 
those you cannot see. Developing faith in your power 

to make positive change is an important message for 
young people in today’s world, I think.

I am pleased to welcome back to YPT George Mass-
wohl, who received a Dora nomination the last time 
he portrayed Horton the Elephant for us. Also return-
ing from our fi rst production of Seussical™ are Nata-
sha O’Brien and Choreographer, Nicola Pantin. I am 
pleased to work again with Set and Costume Designer 
Judith Bowden, Sound Designer Michael Laird, Musical 
Director Diane Leah, assistant Director Kate Fenton 
and actors Damien Atkins, Jane Johanson, Sharron 
Matthews, and Jennifer Villaverde. I am thrilled to be 
working for the fi rst time with Lighting Designer Kim 
Purtell, musician Jeannie Wyse and with performers, 
Bethany Kovarik, Nichola Lawrence, David Lopez, Dale 
Miller, and Desmond Osborne. 

Thanks for coming and enjoy the show.

Allen MacInnis

a person or animal in a novel, play, 
etc. played by a performer; a role
a trait; a distinguishing feature 
or quality
the design or sequence of steps 
and movements in dance
the words of a song
the main part of a musical arrangement
an atmosphere, tone or feeling of a 
place or event
a species no longer surviving in the 
world
a kind or style of art or music with 
particular conventions and charac-
teristics

Character

Characteristic

Choreography

Lyrics
Melody

Mood

Extinct

Genre

SYNOPSIS
An adaptation of the Broadway musical for young audi-
ences, Seussical™ brings together Dr. Seuss’s much 
loved books, Horton Hears a Who!, Horton Hatches the 
Egg, and the story of Gertrude McFuzz. Narrated by 
the Cat in the Hat, it centers on Horton the Elephant’s 
quest to save the people of Whoville, who live on a tiny 
speck of dust.

The play begins with Horton splashing in a pool when 
he hears a faint cry for help that no one else can hear. 
The animals in the Jungle of Nool make fun of Horton, 
but he refuses to ignore the Whos in Whoville, espe-
cially little Jojo, who becomes his friend. Horton places 
the speck of dust on a clover but it is stolen by the evil 
eagle, Vlad Vladikoff  and dropped in a huge fi eld of 
clover. 

While Horton desperately searches for his clover, Ger-
trude McFuzz, who has a new tail like showy Mayzie’s, 
tries in vain to get his attention. Mayzie appears and 
convinces Horton to stop searching for the Whos and 
to sit on her egg instead, but while he is doing this, he 
is captured by hunters and sent to a circus. 

Gertrude fi nds Horton and tells him she has located the 
Whos, but there is still more trouble when the animals 
of Nool put Horton on trial and threaten to boil the 
speck of dust with Whoville on it. Horton entreats the 
Whos to make themselves heard, Jojo gives a great yell, 
and the animals of Nool fi nally hear the Whos. In the 
end, Horton hatches an elephant-bird that he and Ger-
trude decide to bring up together.

DIRECTOR’S NOTE

GLOSSARY
Habitat

Harmony

Human Rights
Responsibility

Rhythm
Promise

Protect

Quatrain

Survive
Tempo

a natural environment; a living 
place; a home
in music, to sing two or more notes 
together at the same time
basic rights held by all living people
an obligation; a required action
in music, the pattern of the beat
a commitment; an assurance to do 
a certain action
to keep a person, animal or thing 
safe from harm
a four-line stanza, usually with 
alternate rhymes
to remain alive
the speed at which music is played
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ABOUT DR. SEUSS

HOW SEUSSICAL™ CAME TO BE

BACKGROUND INFORMATION

The pen name Dr. Seuss was chosen by Theodor Seuss 
Geisel (1904-1991) when he dropped out of college 
to work in advertising, draw political cartoons and 
write children’s books. His ironic self-granted “doctor-
ate” title is now known around the world by adults and 
children alike. Dr. Seuss has been awarded a bevy of 
prizes, including seven honourary doctorates. Although 
his political cartoons were incisive, his advertisements 
inventive, and his Hollywood screenplays successful, it is 
for his children’s books, which have been translated into 
over 15 languages and for which he was awarded a Pul-
itzer Prize, that he is best-loved. 

Since his fi rst published book in 1937, And to Think That 
I Saw It on Mulberry Street, Dr. Seuss has divided his 
attention between the “Big Books” and the “Beginner 
Readers”. The Big Books, like the Horton stories, center 
on moral and ethical messages. They include Yertle the 
Turtle, an anti-fascist tale of a Hitler-like despot, How the 

Grinch Stole Christmas, a hymn to anti-commercialism, 
and The Lorax, an ecological manifesto. The Beginner 
Readers are intended 

to make reading fun and include the extremely popular 
The Cat in the Hat and Green Eggs and Ham. 

Pete Seeger, in an introduction to The Lorax, named Dr. 
Seuss as one of the most important Americans of his 
time. In his 44 books, he has entreated generations of 
children to act against injustice and to have fun while 
doing it. In The Lorax, his moving book about environ-
mental destruction, Dr. Seuss wrote: “UNLESS someone 
like you cares a whole awful lot, nothing is going to get 
better. It’s not.” In charging children with the task of 
challenging injustice, Dr. Seuss honours young people 
and recognizes their capacity to ignite transformation. 
It is no wonder that his writing is loved by students, 
teachers and social activists alike.

When Toronto producer Garth Drabinsky acquired the 
rights to the Dr. Seuss books in 1998, he invited the cre-
ators of Ragtime and My Favourite Year to adapt the 
stories into a musical. Composer Stephen Flaherty and 
lyricist Lynn Ahrens worked with Monty Python’s Eric 
Idle to lift Dr. Seuss’s words and images off  the page. 

Initially the  play was a full-length musical starring Rosie 
O’Donnell as the Cat in the Hat, but was later trimmed 
down to become a more eff ective version for young 
audiences. It is this adaptation that we are producing at 
YPT this year.

CURRICULUM EXPECTATIONS
UNITS OF STUDY

By participating in these activities, students will:
• apply the creative process, using the elements 

and conventions of music, dance and drama to 
communicate feelings, ideas and stories

• communicate feelings, ideas and understandings 
in response to a variety of dramatic works and  
musical experiences

• demonstrate an understanding of a variety of 
theatre forms and musical genres from the past and 
present, and their social contexts

• understand and apply the elements of drama, 
including character, relationship, time and place, 
tension, focus and emphasis

• understand and apply the elements of music, 
including dynamics and other expressive controls, 
harmony, form, duration and pitch

• listen, in order to understand and respond 
appropriately in a variety of situations for diff erent 
purposes; this includes practicing active listening, 
inferencing and interpreting skills

• communicate eff ectively with diff erent audiences 
for a variety of purposes

• recognize a variety of text forms and demonstrate an 
understanding of how they communicate meaning

• work individually and collaboratively to generate, 
gather and organize ideas and information to write 
for an intended purpose and audience

• identify and explain themes of geographic inquiry, 
including location/place, environment, interaction 
and movement

• describe positive and negative ways in which 
human activity can aff ect resource sustainability 
and the health and well-being of other living 
creatures and the natural environment

• identify and understand human rights, their 
importance and the ways in which they can be 
upheld

• analyze the connection between rights and 
responsibilities

• demonstrate an understanding of how 
characteristics such as kindness cooperation, 
integrity, perseverance and respect help to protect 
one another’s human rights
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ACTIVITY #1: CURIOUS CREATURES

Although the main story of Seussical™ is based on Horton Hears a Who! and Horton Hatches the Egg, the play 
includes a plethora of verses from many of his other stories. 
While watching the play, have your students listen for and identify lines from: 

Dr. Seuss is known for inventing incredible imaginary animals and plants. Have your students work together to 
create their own!

• Horton Hears a Who!
• Did I Ever Tell You How Lucky You Are?
• One Fish Two Fish Red Fish Blue Fish
• The Cat in the Hat
• If I Ran the Circus

• McElligot’s Pool
• Green Eggs and Ham
• Yertle the Turtle and Other Stories
• Horton Hatches the Egg
• I Had Trouble in Getting to Solla Sollew

• Why do you think people write poetry?
• Why do you think people write stories?
• Why do you think people sing songs?
• Are there any similarities between poetry, stories 

and music?

• Who is Dr. Seuss?
• What Dr. Seuss stories do students know?

PRE-SHOW QUESTIONS – ALL GRADES

PRE-SHOW ACTIVITIES

Materials:
• Markers, Crayons or Other Writing Utensils
• Plain 8.5 x 11 Sheets of Paper

Objective:
Through participation in this activity, students will work 
individually and collaboratively to apply the creative 
process and to generate, gather, and organize ideas 
and information to create and present an image and 
accompanying story.

Directions:
• Divide students into groups of three.
• Give each student a piece of paper. Have them 

fold it into three equal horizontal rows, so that you 
only see the top third of the page, as illustrated 
below:

• Each student begins with their piece of paper in 
front of them and draws a head only in the top 
third of the page.

• Before passing their paper on to a second group 
member, have each student refold the paper, so 
that only the middle section of the paper is visible.

Materials:
• Sheet Music for an Excerpt of “Oh, the Thinks You 

Can Think” (Appendix A)
• We advise teachers to acquire the Seussical™ CD in 

order to study the arrangements and lyrics

Objective:
Through participation in this activity, students will 
understand and apply the elements of music, includ-
ing harmony and pitch.

• Have each student pass their paper on to another 
member of their group.

• Each student will then create the torso of their 
creature in the middle third of the paper.

• In the same way, have the students refold their 
paper, so that only the bottom section is visible.

• Have each student pass their paper on to the third 
member of their group.

• Each student will then create the bottom of their 
creature.

• When all of the students have fi nished, have them 
open up their papers to discover the creatures 
they have invented.

• Working in these same groups, have students 
come up with names and brief descriptions of their 
inventions.

We would love to see your creatures and read about 
who they are! Please bring your drawings and descrip-
tions with you to the theatre when you come to see 
the show. We will put them on display at YPT!

ACTIVITY #2: “OH, THE THINKS YOU CAN THINK”
Directions:

• Learn the treble line (top staff ) with your class.
• Learn the base line (bottom staff ) with your class.
• Divide students into two groups (one group will sing 

the treble line and the other will sing the base line) 
and work together to sing the song in harmony.

Extension:
• Have each group devise some actions to 

accompany their part.
• Come together again and sing the song in harmony, 

incorporating the movement you have created.
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The rhymes of Dr. Seuss lend themselves beautifully to musical adaptation. At the same time, creating a melody 
for well-known verses can change the way you say them and provide you with a new understanding of the lyrics.

With the purpose of establishing character types and creating a mood for each scene, the music in Seussical™ 
is presented in a variety of styles

ACTIVITY #3: LYRICS AND ARRANGEMENT

PRE-SHOW CULMINATING ACTIVITY: ANALYZING MUSICAL GENRES

(Created by Shawn McCarthy)

Materials:
• Writing utensils
• Scrap paper

Objective:
Through participation in this activity, students will 
recognize a variety of text forms and demonstrate an 
understanding of how they communicate meaning 
and will apply the creative process, using the elements 
and conventions of music to communicate feelings, 
ideas, and stories to an audience.

Directions:
1. Be a “Broadway” Composer:

 ° Divide students into groups of approximately 
three or four.
 ° Assign or have each group choose a favourite 
rhyming quatrain from a Dr. Seuss book.
 ° Have each group learn their chosen quatrain.
 ° Have each group create an original melody to 
accompany the words of their verse.
 ° Once the melody has been developed, have 
each group practice singing it out loud.
 ° Have each group present their composition to 
the class.

Materials:
• Chart Paper or a Chalkboard
• Markers or Chalk
• Sample music for the following musical genres: 

 ° Motown (Examples include songs sung by art-
ists such as Aretha Franklin, Gladys Knight and 
the Pips, The Supremes)
 ° Lullaby (Examples include Rock-a-bye Baby, 
Frère Jacques, Twinkle Twinkle Little Star, and 
Hush, Little Baby); Teacher Prompt: Encourage 
students to share the lullabies they know or 
might sing at home with their families.
 ° Latin Pop (Examples include songs sung by 
artists such as Selena, Luis Miguel, Julio Iglesias 
and Gloria Estefan)
 ° Funk (Examples include songs sung by artists 
such as James Brown, Kool and the Gang, Sly 
and the Family Stone)
 ° Broadway-style Ballad (Examples include 

Send in the Clowns, I Dreamed a Dream, Some-
one to Watch Over Me, On My Own, Somewhere, 
No One Is Alone)

• Seussical™ CD (in order to play excerpts from the 
songs)

Objective:
Through participation in this activity, students will 
practice active listening, inferencing and interpreting 

2. Be a “Broadway” Lyricist:
 ° Divide students into groups of approximately 
three or four.
 ° Assign or have each group choose a favourite 
character  or characters from Seussical™.
 ° Using a Dr. Seuss writing style, have each 
group write an original quatrain that describes or 
expresses their chosen character.
 ° Have each group present their lyrics to the 
class.

3. For the Really Ambitious… 
Be a “Broadway” Lyricist and Composer:

 ° Working in the same groups as in the previous 
activity, have students write an original melody 
to accompany their lyrics.
 ° Once the melody has been developed, have 
each group practice singing it out loud.
 ° Have each group present their composition to 
the class.

skills in order to understand a variety of musical 
genres and how they serve to communicate character 
and mood.

Directions:
1. Match the Song to the Genre

• Using the sample music, play one or more examples 
for each of the following musical genres: 
Motown
Lullaby
Latin Pop
Funk
Broadway-style Ballad

• Divide students into fi ve groups and assign each 
group one of the aforementioned genres of music.

• Have students listen to the examples again and 
brainstorm defi ning characteristics of the genre.

• Write the following two columns on a piece of chart 
paper or blackboard:

Songs   Genres
Solla Sollew    Motown
Monkey Around  Lullaby
Alone in the Universe Funk
Biggest Blame Fool  Broadway-style Ballad
Amayzing Mayzie  Latin Pop

• Play an excerpt from each of the following songs 



YOUNGPEOPLESTHEATRE.CA

SeussicalTM Study Guide

8

from Seussical™:
Solla Sollew,
Monkey Around, 
Alone in the Universe, 
Biggest Blame Fool, 
Amayzing Mayzie

• As a class, match each song with the appropriate 
genre.

2a. Characters
• Divide students into fi ve groups.
• Assign each group one of the aforementioned 

songs from Seussical™.
• Have students listen to their assigned song and 

brainstorm the characteristics attributes of what 
kind of character they think might sing their song.

• Have each group present their fi ndings to the class.

2b. Mood
• Play excerpts from the aforementioned songs and, 

as a whole class, brainstorm emotion words for the 
mood of each song.

Extension: Monkey Around:
• Using this song, study the rhythms of funk and hip-

hop that move through the song.
• Have students analyze how this style of funk shifts 

into hip-hop.

• Divide students into small groups of approximately 
four or fi ve.

• Have each group create choreography to 
accompany a few bars of the song.

• Have each group present their choreography to the 
class.

• Work as a whole class to learn each other’s 
movement and to create a dance for the whole song.

Debriefi ng Questions:
How does the musical genre help to communicate 
character?
How does the musical genre help to establish a 
specifi c feeling?
Is it the melody, rhythm, the lyrics or the tempo that 
decides whether the song is cheerful or melancholy?
How does the musical genre serve to defi ne place?
How does the musical genre serve to defi ne time?

Teacher Prompt: When they see the play, students 
will learn which characters sing each of these songs. 
After seeing the play, have students review their 
fi ndings and discover whether what they imagined 
the character to be like aligned with what they saw 
in the production.

POST-SHOW QUESTIONS – ALL GRADES
• Why is it so diffi  cult for Horton to convince the creatures in the Jungle of Nool that the Whos exist and should 

be saved?
• Why is it especially important for children and young people’s human rights to be protected?
• Do non-human animals and other living things also have rights that should be protected?
• In Seussical™, Horton follows through on his promise to care for Mayzie’s egg.
• What does it mean to make a promise?
• Is keeping a promise a diffi  cult thing to do?
• Why are promises often broken and responsibilities ignored?

ACTIVITY #1: FIND YOUR ANIMAL TWIN
POST-SHOW ACTIVITIES

Materials:
• Two identical card sets with the same Seussical™ 

animal names on each (i.e. in each deck, there will 
be one Horton card, one Mayzie card, etc.); the total 
number of cards should be equal to the number of 
students in your class. Please see Appendix B for a 
list of possible Seussical™ characters.

Objective:
Through participation in this activity, students will 
apply the creative process, specifi cally the elements 
and conventions of dance and drama, to communicate 
feelings, ideas and character.

Directions:
• Divide the class into two groups.
• Ask the students in the fi rst group to take a card 

from the fi rst set of cards.
• Ask the students in the second group to take a card 

from the second card set.
• Have students keep the card they have chosen 

secret.
• Have students move around the room, exploring 

the movements of their chosen Seussical™ animal.
• Have students fi nd the other student(s) who are 

exhibiting the same animal characteristics.
• In these pairs or groups, have students explore and 

expand on their animals’ body language.
• Then, have students create a sound to accompany 

their movement that expresses their animal.
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ACTIVITY #2.1: FIND THE HABITAT
There are many creatures, both real and fi ctitious, that are seen or mentioned in Seussical™.

Materials:
• Chart Paper or a Chalkboard
• Markers or Chalk

Objective:
Through participation in this activity, students will 
identify and explain themes of geographic inquiry, 
including location/place, environment, interaction 
and movement. Students will then apply the creative 
process, using the elements and conventions of dance 
and drama to present their fi ndings.

Directions:
• Write the following two columns on a piece of chart 

paper or blackboard:

• From the list of habitats, have each student choose 
the best place for each animal or plant to dwell.

• Once each student has assigned a habitat to every 
plant and animal, discuss as a class what physical 
and behavioural characteristics the animals possess 
that led to their decisions.

• Have each student choose one of the habitats from 
the list. Based on their chosen locale, have them 
draw their own Dr. Seuss-inspired plant or animal.

• Have them explain how the characteristics they 
gave their plant or animal will help them fl ourish in 
their habitat.

• Have them explain how the characteristics they 
gave their plant or animal will challenge or hinder 
them in their habitat.

• Now that the students have a plant or animal in a 
habitat, have them move into small groups with 
other students of the same chosen habitat.

• In these groups, have students brainstorm what 
people could do to make that habitat better or 
worse for each creature.

• Have students discuss how that change would 
aff ect other creatures living in the same habitat.

• Have each group present their ideas to the class.

Seussical™
Animals or Plants
Cat
Ga-zat
Elephant
Bird
Kangaroo
Monkey 
Minnows  
Whales
Fish
Night Owl
Bees
Dogs
Turtle
Elephant-bird
Mouse
Fox
Clover
Pillberry Bush

Seussical™
Habitats
House
Forest
Jungle
Desert of Dreze
Mountain
Nest
Beach
Lake
Sea
McElligot’s Pool
River

PRE-SHOW ACTIVITY #2.2: LIVING THINGS AND THEIR HABITATS
Materials:

• Writing Utensils
• Scrap Paper or Journals

Directions:
• Working with the same created plants or animals 

as in the previous activity, have each student 
improvise as their chosen creation.

• Have them consider the following:
 How they move around or exist in their habitat.
 How they get sustenance.
 Where exactly in the habitat they live.

• Once each student has established themselves, 
encourage them to interact with the other creatures 
living in the same environment.

• Have students write a refl ective response to this 
exercise. The following questions may be used for 
inspiration:
1. How did your animal or plant feel in this habitat? 

Strong? Comfortable? Fearful? Weak? Explain why.

2. How did your animal or plant behave when in-
teracting with others? Curiously? Aggressively? 
Timidly? Cooperatively? Explain why.

3. Did your animal or plant fi t into your chosen 
habitat the way you originally thought that it 
would? In what ways?

4. What were the advantages of sharing this habitat 
with other plants and animals?

5. What were the challenges of sharing your envi-
ronment with other  plants and animals?

6. What elements of your habitat are necessary for 
your creature’s survival?

7. What would happen to your plant or animal if 
these elements vanished? What would happen 
to your fellow plants or animals if these elements 
vanished?

8. What is vital for these elements to remain in 
existence?
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POST-SHOW CULMINATING ACTIVITY:
LEARNING ABOUT AND RESPECTING ONE ANOTHER’S RIGHTS AND 
RESPONSBILITIES

“A person’s a person, no matter how small.” – Horton the Elephant

Materials:
• The Rights of the Child (Appendix C)

Objective:
Through participation in this activity, students will 
identify and understand human rights, their import-
ance and the ways in which they can be upheld. They 
will analyze the connection between rights and 
responsibilities and demonstrate an understanding 
of how characteristics such as kindness, cooperation, 
integrity, perseverance, and respect help to protect 
one another’s human rights 

Directions:
• Study The Rights of the Child with your students.
• As a class, discuss the following:                                                   

- What is the relationship between rights and  
responsibilities?     

- How are people kept accountable for their actions? 
- How can we ensure that we keep the promises we  
make?      

- Look at each right and brainstorm ways that it can 
be protected (i.e. Recess times at school help to 
ensure that “Every child has the right to play and 
rest.”)

• As a class, discuss how Seussical™ reinforces The 
Rights of the Child.

Extension: The Whos in your World
Our focus this season is “The Power of Change”. Seus-
sical™ explores this theme, with particular attention 
to the value of working with others in order to aff ect 
change. Within our community, especially in a big city 
like Toronto, there are many people who we encoun-
ter everyday about whom we know very little. Some-
times, we wonder about these people we don’t know: 
What do they care about? What’s important to them? 
Where do they come from? Where are they going?

Directions:
• Have students identify someone in their school or 

home community that they don’t know. 
• Encourage them to make a list of questions that 

they would like to ask this person, if they could (i.e.: 
What is important to you? Do you have a favourite 
animal? If you could travel anywhere in the world, 
where would it be and why?)

• Using the template (Appendix D), have students 
draw a picture of this person and write the 
questions they would like to ask them on the 
body of the fi gure. Encourage students to include 
specifi c characteristics, such as glasses, scarves, 
piercings, facial hair, etc.)

• Have students cut out their drawing and share their 
Who with the class.

JON KAPLAN’S INTRODUCTION TO STUDENT REVIEWERS
Theatre is, for me, an art form that 
tells me something about myself or 
gets me thinking about the world in 
which I live.  

Whether going to the theatre as 
a reviewer or simply an audience 
member, I think that watching a 
play is an emotional experience and 
not just an intellectual one. I always 
let a show wash over me, letting it 
touch my feelings, and only later, 
after the show, do I try to analyze 
those feelings.  

That’s when I start to think about 
some of the basic questions you ask 
when you’re writing a review – what 
did I see (story, characters, themes); 
how did I respond to what I saw; 
what parts of the production (script, 
performances, direction, design 

and possibly other elements) made 
me feel and think what I did; why 
was I supposed to respond in that 
fashion?

When you go to the theatre to re-
view, take a few notes during a show 
if you feel comfortable doing so, but 
don’t spend your time writing the 
review during the show; you’ll miss 
what’s happening onstage.

Writing a review doesn’t mean pro-
viding a plot summary. That’s only 
part of the job; you have to discuss 
your reaction to what you saw and 
try to explore some of the reasons 
for that reaction.    

I don’t believe that there’s any such 
thing as a totally objective piece 
of criticism. We are all individu-

als, bringing our own backgrounds, 
experiences and beliefs to a produc-
tion. In some fashion, every one of 
us sitting in the theatre is a critic, 
no matter whether we’re writing a 
review or not; we all react to and 
form judgments about what we see 
on the stage.

When I go to a production, I always 
keep in mind that the people in-
volved in putting it on have worked 
long and hard – weeks, months, 
sometimes years – getting it onto 
the stage. Even if I have problems 
with the result, it’s important to 
respect the eff orts that went into 
the show.

Jon Kaplan is senior theatre writer 
at NOW Magazine, where he’s 
worked for the past 30 years.

REVIEWING A PLAY

We would love to learn about the Whos in your World! Please send us your drawings or bring them to the 
theatre. We will put your Whos on display at YPT!
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AN EXCERPT FROM “OH, THE THINKS YOU CAN THINK”

Reprinted with the permission of Music Theatre International

APPENDIX A
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APPENDIX C

In  1989 the UN Offi  ce of the High Commissioner for 
Human Rights established the Convention on the 
Rights of the Child. This followed the groundbreak-
ing 1959 Declaration of the Rights of the Child that 
was based on ten core principles. These are part of 
many countries’ individual Charter of Rights. However, 
in many countries of the world these rights are not 
enforced.

All children have these rights, no matter who they are, 
where they live, what their parents do, what language 
they speak, what their religion is, whether they are a 
boy or girl, what their culture is, whether they have a 
disability, whether they are rich or poor. 

Every child has the right to the best health care pos-
sible, safe water to drink, nutritious food, a clean and 
safe environment, and information to help them stay 
well, so that they can freely develop physically, men-
tally, morally, spiritually and socially.

Every child has the right to be alive. They have the right to a 
name, and this should be offi  cially recognized by the govern-
ment. Every child has the right to a nationality and an identity 

– an offi  cial record of who they are. 

The government has a responsibility to make sure all 
children’s rights are protected, including the right to 
adequate nutrition, housing, recreation and medical 
services. The government must help protect children’s 
rights and create an environment where they can 
grow and reach their potential.

Every child has the right to special education and care 
if they have a disability, so that they can live a full life.

Every child has the right to love and understand-
ing. All children have the right to grow up in a spirit 
of peace, understanding, acceptance and friendship 
among peoples. 

They have the right to a good quality education. They 
have the right to play and rest.

Every child has the right to be protected from being 
hurt and mistreated, in body or mind. 

Every child has the right to protection from any kind 
of exploitation (being taken advantage of). No one is 
allowed to punish children in a cruel or harmful way. 
No one is allowed to kidnap or sell them. 

Every child has the right to practice their own culture, language 
and religion – or any that they choose.

THE RIGHTS OF THE CHILD

APPENDIX B

The Cat in the Hat
Jojo
Horton the Elephant
Gertrude McFuzz
Mayzie La Bird
Sour Kangaroo
The Wickersham Brothers

The Whos
Bird Girls
Fish
Vlad Vladikoff 
Yertle the Turtle
The Grinch
Circus Animals

LIST OF POSSIBLE SEUSSICAL™ CHARACTERS
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APPENDIX D
THE WHOS IN YOUR WORLD TEMPLATE
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Chronological list of select Dr. Seuss books: 
Horton Hatches the Egg, 1940
McElligot’s Pool, 1947
Horton Hears A Who!, 1954
If I Ran The Circus, 1956
The Cat In The Hat, 1957
How The Grinch Stole Christmas, 1957
Yertle the Turtle and Other Stories, 1958
One Fish, Two Fish, Red Fish, Blue Fish, 1960
Green Eggs And Ham, 1960
The Sneeches and Other Stories, 1961
I Had Trouble In Getting To Solla Sollew, 1965
The Lorax, 1971
Did I Ever Tell you How Lucky you Are?, 1973
Oh, The Thinks You Can Think!, 1975
The Butter Battle Book, 1984
Oh, the Places You’ll Go!, 1990

SOURCES

Amnesty International
http://www.amnestyusa.org/resources/educators
With a focus on human rights education, Amnesty 
International provides free curriculum and teaching 
guides, as well as lesson plans. In particular, this web-
site off ers companion fi lm guides to help students and 
teachers delve more deeply into the themes of a vari-
ety of fi lms and to understand the practical implica-
tions of these stories.

Developing a Global Perspective for Educators
http://www.developingaglobalperspective.ca/teach-
ers-resources/lesson-plans/
Organized by grade and subject area, this website 
off ers a wide selection of lesson plans and teaching 
resources for teachers with an interest in incorporating 
global social justice issues into their classrooms.

National Geographic 
http://www.nationalgeographic.com/geography-
action/habitats.html
National Geographic off ers a variety of free curriculum 
and lesson plans, with a focus on habitats around the 
world, how they operate, and the interaction between 
human beings, other animals and the environment.

Oxfam
http://www.oxfam.org.uk/education/resources/cat-
egory.htm?42
Free of charge, this organization provides curriculum 
resources and lesson plans for teachers with a focus on 
global citizenship. Though Oxfam is based in the United 
Kingdom, it is an international organization and most of 
the teaching  resources it provides are applicable in 
the Canadian context.

Seussville
http://www.seussville.com/Educators/educatorPlan-
ningCalendar.php
This website includes a large section for educators with 
a variety of free lesson plans and learning materials, as 
well as information and ideas for special events and ini-
tiatives to undertake with your students.

YPT off ers subsidized tickets to qualifying schools through our Community Connections programming. It is only 
with the generous support of Great West Life, London Life & Canada Life, CIBC Children’s Foundation and an 
anonymous donor that this program is made possible. Please visit youngpeoplestheatre.ca for more information.

SUBSIDIZED PROGRAMS FOR SCHOOLS
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(formerly Lorraine Kimsa 
Theatre  for Young People) is 
the largest Theatre for Young 
Audences (TYA) company 
in Canada and a signifi cant 
institution in the Canadian 
professional theatre commu-
nity. Over our 46-year history 
we have produced many of 
the most important works 
that now form the canon of 

plays for young audiences in this country. At the heart of 
founder Susan Rubes’ idea for Young People’s Theatre 
(YPT) was a belief that children deserve a theatre of 
their own – with resources and standards no lesser than 
those for adults. She believed – as we do today – that 
young people deserve good theatre because theatre is 
good for young people.

Through the communal experience of the theatre we 
create for them, children can receive indications of what 
is important, funny, trivial; positive, negative, wrong, 
right, rightish, wrongish; frightening, reassuring, empow-
ering, unavoidable; familiar, new, eternal … We strongly 
believe that even through the most playful of plays, we 
are speaking powerfully to children about the commu-
nity and the world in which they live.

Therefore, at the centre of the artistic policy of YPT is 
a desire to have a positive and lasting impact on the 
emotional, social, and intellectual development of young 
people. We want children to be imprinted with experi-
ences that will increase their access to the world, in 
order for them to grow into the unique and wonderful 

people they were born to be. To do this, our program-
ming is drawn from the world classics of children’s sto-
ries, from contemporary works, from the new plays we 
develop, and from productions showcasing the most in-
novative and accomplished theatre for young audiences 
by other Canadian and international theatre companies.

At YPT, because we are serious about child develop-
ment through theatre art, children can experience our 
work as either audience members or theatre creators. 
We extend the learning opportunities of our profes-
sional productions through our substantial Education & 
Participation Department. The Department’s services 
for teachers and students helps connect curriculum 
objectives and learning outcomes to the content of 
our professional productions; its Community Participa-
tion projects link our theatre skill with the educational 
aspirations of partners who are dedicated to the growth 
of young people; our interest-based Drama School of-
fers young people the chance to engage deeply in the 
excitement of theatre art; and our Community Volunteer 
programme off ers everyone who wants it, the opportu-
nity to participate in the mission of YPT. 

YPT is not only a professional theatre for young audienc-
es but a vital community-based centre of arts education.

Allen MacInnis
ARTISTIC DIRECTOR

YOUNG PEOPLE’S THEATRE

EDUCATION & PARTICIPATION DEPARTMENT
LOIS ADAMSON
INTERIM EDUCATIONAL SERVICES COORDINATOR
416.363.5131 X230 
LADAMSON@YOUNGPEOPLESTHEATRE.CA

THE ONTARIO ARTS COUNCIL IS AN 
AGENCY OF THE GOVERNMENT OF ONTARIO

GOVERNMENT & FOUNDATION PARTNERSEDUCATION PARTNER

SEASON PARTNER
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