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GROUND RULES:
As members of the audience, you play a vital 
part in the success of a theatrical performance. 
Please review the following theatre rules with your 
students prior to your visit to YPT.

• Food, drinks, candy and gum are not permitted in 
the theatre.

• YPT is a nut-free zone, as many children have 
severe, life-threatening allergies. NO PEANUTS or 
NUT products may be brought to our theatre.

• No electronic devices are permitted in the theatre, 
because they aff ect our sound system.

• Photography, audio and video recording during 
a performance are prohibited by the Canadian 
Theatre Agreement.

• Students are not permitted to leave the theatre 
unless they are accompanied by an adult.

THEATRE IS A TWO-WAY 
EXCHANGE:
Actors are thrilled when the audience is engaged 
and responsive. We want you to laugh, cheer, clap 
and really enjoy your time at the theatre. However, 
please be considerate audience members. Talking, 
whispering and excessive movement during a 
live performance is distracting for the actors and 
disruptive for other audience members.

ENHANCE YOUR VISIT:
Encourage your students to look at diff erent 
aspects of the production. Before the show, 
identify tasks for your class. Have one group of 
students focus on the set, another listening for 
the music and sound eff ects, a third watching 
the lighting and a fourth, the costumes. Compare 
notes after the show about what they observed. 
Your students will be more informed and they’ll be 
surprised by how much they noticed. 
Ask them to prepare one question to ask the 
actors after the show during the Q&A. Brainstorm 
with them about possible topics to get the most 
out of the experience!

LIVE THEATRE IS AN ACTIVE 
EXPERIENCE!
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THE STUDY GUIDE
THEMATIC OVERVIEW
The Neverending Story is a thrilling epic adventure which reveals – and revels in – the glory and wonder of 
imagination. Roseneath Theatre’s production of this play explores YPT’s 2011/12 season theme of “The Power of 
Change”, particularly the power of literature in aff ecting how we imagine and make the world in which we live. 

With this guide, we hope teachers will help their students to consider more deeply the central themes and 
questions explored in this play. The pre-show lesson focuses mainly on the theme of heroism and, in particular, 
the idea of a hero’s journey.  These activities will give students the opportunity to think critically about what 
it means to be a hero and to analyze the arc of the hero’s journey, not only as it operates in The Neverending 
Story, but as a widely used model for storytelling. The pre-show unit will also allow students to refl ect on their 
own stories and to consider on how they connect to the journey heroes such as Bastian undertake.

The post-show unit emphasizes language and literacy, particularly with regard to the value of reading in culti-
vating one’s imagination. These activities encourage students to analyze and question new and familiar stories, 
to make connections between these and their own lives, and to use their knowledge, experience and insight to 
draw parallels between these imagined worlds and the ones in which they live. This unit also gives students the 
opportunity to use what they have learned, having seen The Neverending Story, to create and perform their 
own original stories together.

Through participation in this guide, we hope your students’ experience of The Neverending Story will deepen 
and extend, and that these activities will equip them with the skills and experience necessary to practice critical 
thinking and to cultivate creativity. These units of study aim to help your students to recognize the importance 
of stories and to value the great power of their own imaginations.

STRANDS AND CURRICULUM CONNECTIONS 
CURRICULUM CONNECTIONS: Children’s Literature, Language

CHARACTER EDUCATION CONNECTIONS: Perseverance, Cooperation, Empathy

THEMES: Hero’s Quest, The Power of Imagination, Innocence to Experience

Roseneath Theatre is a not-for-profi t charitable organization that has been producing work of the highest 
quality for children and their families, teachers and communities for over 28 years. Notable productions from 
over the years include Dib and Dob and the Journey Home, Danny King of the Basement (winner of the Canada 
Council for the Arts ‘Best Theatre for Young Audiences Prize’), The Incredible Speediness of Jamie Cavanaugh, 
Rocket and the Queen of Dreams, and Spirit Horse. Our work is presented all over North America and occasion-
ally in Europe and the Pacifi c Rim, reaching an annual audience of over 100,000 people. We are seen as one of 
the foremost producing companies of our kind in Canada.

http://www.roseneath.ca/

THE COMPANY
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SYNOPSIS
Bastian is a bullied boy who escapes his troubles by burying himself in books. His latest – impulsively stolen from 
an old bookshop – draws him into the most thrilling adventure of his life. Fantastica, the land of stories, is facing 
oblivion from an enemy known only as The Nothing. The Childlike Empress has chosen an unlikely hero, a boy of 
Bastian’s age named Atreyu, to shoulder the daunting task of saving their world. As the adventure unfolds, Bas-
tian discovers that he needs to fi nd the key to change both their worlds.

THE CAST
Dalal Badr

Bully 2 / Pedestrian 3 / Bully 3 / Buff alo 2 / Refugee / Ygramul / Uyulala / Wind Baureo / Maya / Nothing

Kate Besworth
Bully 1 / Pedestrian 1 / Buff alo 3 / Sassafranian Adult / Child / Wind Maestral / Spook / Nothing / Childlike Empress

Walter Borden
Bookseller / Cairon / Sassafranian Child / Caretaker / Engywook / Goose / Spook / Nothing

Natasha Greenblatt
Bastian

Richard Lee
Bully 3 / Pedestrian 2 / Bully 2 / Buff alo 1 / Troll / Falkor / Spook / Nothing

Billy Merasty
Caretaker / Artax / Child / Wind Lirr / Spook / Nothing

Charlotte Moore
Teacher / Elder / Sassafranian Child / Morla / Child / Urgl / Wind Sheerek / Spook / Nothing

Adamo Ruggiero
Atreyu

Derek Scott
Father / Gmork / Eribo / Goose

CREATIVE TEAM
Artistic Director

General Manager
Director & Playwright

Education & Marketing Manager
Tour Manager

Production Manager
Set Designer

Costume Designer
Sound Designer & Composer

Technical Director
Stage Manager

Assistant Stage Manager
Apprentice Assistant Stage Manager

Andrew Lamb
Natalie Ackers
David S. Craig
Kathryn Stelmack
Niki Poirier
Heather Landon
Glenn Davidson
Lori Hickling
Rick Sacks
James Plouff e
Bill Jamieson
Sadie Wannamaker
Maureen Callaghan
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a deep or seemingly bottomless chasm; a catastrophic situation 
the major turning point in a plot 
deep or intense sorrow or mourning
a person distinguished by courage, noble deeds, outstanding achievements; the chief 
character in a poem, play, story, etc.
the act of going from one place to another, especially at a long distance; one’s passage 
or progress through life
an archetypal narrative pattern of a hero’s adventure story; attributed to mythologist 
Joseph Campbell
an experienced and trusted adviser or guide; a teacher 
a search or the act of seeking; an expedition
the boundary of a region; the point just before a new situation or period of life begins

Abyss
Climax 

Grief 
Hero 

Journey 

Hero’s Journey 

Mentor
Quest

Threshold 

What inspired you to create this 
show?

I watched the movie several times 
with my children.  I was impressed 
by the originality of the world that 
Michael Ende had created and that 
I thought the movie had captured.  
When I read the book, I realized the 
movie only covered the fi rst third 
of the book.  There was so much 
more!  Besides the world, I loved 
the characters: Falkor the Luck 
Dragon, Atreyu’s loyal horse Artax, 
the Childlike Empress, and the 
evil werewolf Gmork.  I also loved 
that the story has two heroes: the 
timid, shy Bastian and Atreyu, the 
brave and determined.  The way 
that Michael Ende brought these 
two stories together at the end is 
masterful.

Given the popularity of the fi lm 
version of The Neverending Story, 
how were you able to create your 
own unique vision for the stage 
adaptation of the classic story?

I loved the fi lm when I fi rst saw it, 
but when I read the novel I real-
ized that the story was deeper 
and richer.  Of course, in a play we 
can’t have Atreyu fl y through deep 
canyons on Falkor’s back, but we 
can create a much deeper intimacy 
with the characters, because we 
will be watching them live.  The 
book is about the power of the 
imagination and I think theatre is 
a better medium to communicate 
that message.  In the fi lm, every-
thing is shown to you literally, but 
in the play, the audience’s imagina-
tion will be teased and triggered 
every minute.  It’s going to be a 
great ride.

What is your favourite part of The 
Neverending Story?

Wow.  Good question.  I love Bas-
tian’s scene with the Bookseller.  
It’s the one scene that’s most like 
the book.  I fi nd the scene where 
Atreyu loses Artax very moving, 
but in truth, I think everyone does.  
I guess my favourite scene is where 
Falkor off ers his life to Atreyu just 
before it looks like he’s going to 
die.  It’s beautiful!  But I can tell 
you at once what my favourite line 
is: “Don’t trust everything a were-
wolf tells you.”

The hero’s journey is a common 
element in many literary works.  
Why do you think readers and 
audiences continue to be engaged 
with the hero’s journey, even 
though it’s a formula that has been 
used for centuries?

We are all living our own stories 
and living them is often hard.  The 
Buddha says, “Life means suff er-
ing,” but he also says that the end-
ing of suff ering is possible.  That’s 
where the hero comes in.  Watch-
ing the hero’s journey or the hero’s 
quest encourages us to live our 
life fearlessly, in spite of obstacles 
and hardships.  We must climb the 
mountain, save the princess, slay 
the dragon.  Those achievements 
give our life meaning.  Atreyu faces 
huge obstacles too on his quest to 
save Fantastica.  He loses friends, 
deals with weird creatures, endures 
pain and hunger, and overcomes 
impossible tasks.  He is a tradi-
tional, old-school hero.  And yet I 
think Bastian is also a hero just for 
giving the Childlike Empress a new 
name.  Bastian is not brave at all, 

so shouting out that name is the 
bravest thing he’s ever done, just 
like naming a bully or singing a 
song in front of people or passing 
the math exam may be the most 
heroic thing you’ve ever done.  The 
hero is us.  That’s why hero stories 
are so popular.

What is the most important thing 
you want people to take away 
from this play?

I hope people relate personally to 
Atreyu and Bastian.  I hope they 
care about Fantastica.  I hope they 
experience so many emotions and 
feelings that they can only describe 
it as amazing.

INTERVIEW WITH PLAYWRIGHT AND DIRECTOR DAVID S. CRAIG

GLOSSARY

DAVID S. CRAIG
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INTERVIEW WITH COSTUME DESIGNER LORI HICKLING
Given the popularity of the fi lm version of The Never-
ending Story, how were you able to create your own 
unique vision for the character’s costumes?

I am very lucky that, in fact, I have not seen the fi lm.  
When I read the novel by Michael Ende, the story 
swept me away into its magic.  I didn’t have any pic-
tures from the movie in my head to infl uence my 
vision.  I use research to inspire me.  I fi nd photos of 
buff alo and lizards, for example, and draw from those.

Who was the most interesting character to create a 
costume design for and why?

I think Falkor is such an interesting character. In the 
novel he can fl y without wings, because he is so full of 
optimism and joy.  He is described as being part lion, 
part dragon.  In our interpretation, we went through 
many designs to also include his humanness.  I think 
we have now designed a wonderfully likeable, but cool 
and confi dent man with a dragon personality.

With such a large-scale production, what is the most 
diffi  cult part of your job as a costume designer?  

There are so many elements and details to keep track 
of like hair, hats and headpieces, right down to shoes 
and stilts.   I must stay clear about the main objective 
and artistic vision so I don’t get overwhelmed. 

What are some aspects of the costume design pro-
cess that the audience may not be aware of?

I show my drawings to my 2 daughters who are 10 and 12. 
They have made many good suggestions to my designs.

Which costume did you fi nd the most challenging to 
create? 

I struggled to make the Childlike Empress as beautiful 
and regal as the audience will expect, but also young 
and simple, as the Director sees her. Without the Direc-
tor’s guidance, I could have over-designed her costume.

COSTUME DESIGN FOR WIND GIANT BY: LORI HICKLING
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INTERVIEW WITH STAGE MANAGER BILL JAMIESON
Describe what your role as Stage 
Manager entails.

Stage Managers sit at what could 
be thought of as the “hub” or 
centre of a wheel, if you will, and 
a Stage Manager keeps com-
munication moving to all parts of 
that wheel’s perimeter.  A Stage 
Manager is hired to start before 
rehearsals begin, in order to plan 
all aspects of the production 
rehearsals, technical rehearsal per-
iod, preview performances, and all 
performances up to and including 
closing night.  

What kinds of special skills or tal-
ents do you need to have to be a 
successful Stage Manager?

To be organized! A Stage Manager 
needs to be able to quickly and 
eff ectively organize all scheduling 
having to do with rehearsals, the 
technical rehearsal period and the 
performances. The Stage Manager 
also puts together the fi nal “archive” 
or history of the production. This 
involves much paperwork, includ-
ing the most important document: 
the prompt script.  The prompt 
script is a record of all movement, 
scheduling, lists, and technical cue-
ing sequences used in the perform-
ance for sound, lighting, projections, 
movement, and any special eff ects 
such as fog and pyrotechnical 
eff ects explosions. If the production 
were to be re-mounted in the future, 
it could be done from this prompt 
book and these documents. I have 
had several shows re-mounted from 
my prompt book years after I left 
the production. 

What is the best thing about being 
the Stage Manager for The Never-
ending Story?

Two things, really. A Stage Manager 
can work in many diff erent types 
of live performance, including 
drama, musical, opera, dance, bal-
let, and commercial productions. 
Included in both drama and music-
als is the category of “Theatre for 
Young Audiences,” of which The 
Neverending Story is an example. 
I personally have worked in all of 
the above areas of live theatre and 
enjoy very much doing perform-
ances for young people: they are 
the best audiences because they 
are honest and free with their 
reactions. The other reason is that 
Roseneath Theatre, the company 
who produced The Neverending 
Story for Young People’s Theatre, 
has a reputation for innovative 
scriptwriting and staging. Perform-
ers are allowed to make contribu-
tions to the “blocking” or move-
ment so their own ideas, not just 
the Director’s ideas, are eventually 
presented to the audience.  All of 
this is very exciting from my point 
of view as an observer of the entire 
process.  

Who is your favourite character in 
The Neverending Story and why?  

I have no favourite character in 
this piece, as it involves many 
people equally in what is a classic 
ensemble piece. I am, of course, 
interested in the hero’s journey of 
Bastian, our protagonist and lead 
character, which is a classic of 
literature dating back to the fi rst 
stories ever told - the progress and 
trials of a common person who 
must prove himself or herself in the 
face of many situations to conquer 
his or her own fears and prove 
themselves to others. Bastian is a 
typical hero character, travelling 
as he does through situation after 
situation in always new locations, 
and we eagerly follow his progress 
through the show. 

A major theme in The Neverending 
Story is the hero’s journey.  How is 
your job as Stage Manager similar 
to the hero’s journey?

To be honest, if a Stage Manager 
does his or her job properly, the 
production runs smoothly, despite 
the inevitable problems that come 
up. If I do my job properly, no one 
knows what I do and how I do it. I 
suppose if a hero’s journey were 
involved, it would be the satisfac-
tion of knowing that I pulled the 
production and all of its actors and 
crew people through to the end 
with a minimum of fuss. Problems 
are inevitable on every production; 
being ready for and dealing with 
them is the most important part of 
my job.

BILL JAMIESON



YOUNGPEOPLESTHEATRE.CA

The Neverending Story Study Guide

8

Through participation in the following activities, students will:

• What is a hero? What are some qualities of a hero? 
Can anyone become a hero?

• What are some diff erences between celebrities 
and heroes?

• Are heroes important? Why?
• See if students can name some heroes who are 

important to them in their own lives.

• What does it mean to be responsible?
• What does it mean to be powerful?
• How does one acquire responsibility?
• How does one acquire power?
• How are responsibility and power connected?
• What is imagination?
• What do we use it for?
• Can imagination be dangerous?
• Would it be possible to live without imagination?

UNITS OF STUDY

PRE-SHOW QUESTIONS – ALL GRADES

CURRICULUM EXPECTATIONS

• engage actively in drama exploration, with a focus 
on identifying and examining a range of issues, 
themes, and ideas from a variety of communities, 
times, and places

• identify and give examples of their strengths, 
interests, and areas for improvement as drama 
creators, performers, and audience members

• express personal responses and preferences and 
make connections to themes and issues presented 
in their own and others’ drama works

• identify a favourite scene and give reasons for their 
preference, using correct drama terminology to 
describe how the elements of drama contribute to 
its eff ectiveness

• identify the conventions and techniques used in 
some familiar media forms and explain how they 
help convey meaning

• demonstrate an understanding of appropriate 
listening behaviour; identify and use a variety of 
listening comprehension strategies before, during, 
and after listening in order to understand and 
clarify the meaning of oral texts

• make inferences using stated and implied ideas in 
oral texts

• read a variety of texts from diverse cultures, 
including literary texts

• analyze texts and explain how specifi c elements in 
them contribute to meaning

• extend understanding of oral texts by making 
connections between them and their own 
knowledge, experience, and insights; to other texts; 
and to the world around them

• identify their point of view and other possible 
points of view on the topic, and determine whether 
their information suffi  ciently supports their own 
view

• confi rm spellings and word meanings or word 
choice using diff erent types of resources 
appropriate for the purpose

• create works of art that express feelings and ideas 
inspired by aesthetic experiences

ACTIVITY 1: HERO VS. CELEBRITY
Materials:

• Hero vs. Celebrity Organizer (Appendix A)
• Pencils 
• Chart paper 
• Blank paper

Objective:
As an introduction to this unit, students will use the 
“Think, Pair, Share” model to determine the diff erences 
between heroes.

PRE-SHOW ACTIVITIES
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ACTIVITY 2: HEROIC DESIGN — WHAT DOES A HERO LOOK LIKE?
Materials:

• The Neverending Story Costume Designs 
(Appendix B)

• Heroic Character Descriptions (Appendix C)
• Paper
• Various fabrics
• Scissors
• Glue
• Pencils
• Pencil crayons

Objective:
In this activity, students will explore how elements 
of a character’s costume design refl ect their charac-
teristics and personality.  Students will also design 
a costume of their own for one of the heroes of The 
Neverending Story.

Directions:
• Distribute a pencil and a blank sheet of paper to 

each student.
• Write the words “Hero” and “Celebrity” on two 

separate pieces of chart paper at the front of the 
classroom.  

• Ask students to think about what each of these 
words mean and have them, in their own words, 
write out a defi nition for each.

• After all students have had a chance to write these 
defi nitions, have them share their responses with a 
partner.  Encourage students to edit their answers 
if they feel their partner’s response might add to 
their own defi nitions.

• After students have shared their responses in pairs, 
have them share their defi nitions in a small group 
to come up with a common and cohesive defi n-
ition for each word.

• Have each group present their two defi nitions to 
the rest of the class 

• Using the Hero vs. Celebrity Organizer (Appendix 
A), have students discuss their thoughts about 
famous people they know in pop culture, literature, 
mythology, etc. to determine whether or not they 
are heroes or celebrities.  In particular, discuss any 
that may fall into grey areas for students.  

• Finally, defi ne hero and celebrity again as a class 
on the chart paper at the front of the room.  Ask 
students how their opinions have changed, if at all, 
since the beginning of the lesson.

Debriefi ng Questions:
• How does the media portray some celebrities as 

heroes? 
• Is this a positive or fair portrayal? Explain.
• It is possible for a celebrity to be a hero?
• Can heroism exist in our daily lives? 
• Can “ordinary” people be heroes?

Extension: 
• Language Arts Refl ection Activity: Have students 

write a journal entry about an ordinary event in 
which they exemplifi ed heroism. “I am/was heroic 
when…”

Directions:
• Review a basic history of costume design with students. 

The earliest theatrical costumes came from Ancient Greece in the form of prop masks. When characters 
started to become more varied and complex, the costumes also changed. Costumes help the audience to 
follow the storyline of a performance by giving clues about what the character is like. This includes things 
like a character’s age, occupation and personality. Early performances generally only involved male actors, 
which meant that costumes were also needed to disguise men who were portraying female characters. Over 
centuries and across the world, styles and techniques of costume design continue to change, but generally, it 
still serves the same purpose: to reveal to the audience important information about the characters in a play 
and about the world in which they live.

• Show an example of the costume designs from The Neverending Story and discuss with students that, just 
like these, most costumes in theatre, fi lm and television begin as a sketch. 

• Discuss with students the importance of costumes to storytelling, using the following questions to frame 
the discussion: 

• .What are some things we can already learn by looking at these designs?
• .What can we learn about each character?
• .What can we learn about how these characters relate to one another?
• .What do the costumes tell us about the setting of the play?
• .Having looked at these costumes, what questions do we have about the characters and the story?

• Hand out Heroic Character Descriptions (Appendix C) to students. Have students choose a character and 

Teacher Prompt: Remind students that their costume must fi t their character. 
Their classmates should be able to identify the character they’ve chosen and learn 
something about them by looking at the costume they’ve designed.
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CULMINATING ACTIVITY 1.1: THE HERO’S JOURNEY
Materials:

• One set of Hero’s Journey Cue Cards (Appendix F),

Objective:
Students will gain a better understanding of the ele-
ments that comprise the hero’s journey, as it appears 
in a variety of stories and will have the opportunity to 
critically analyze and apply this pattern of storytelling.

Directions: 
• Divide students into 6 groups.
• Give each group one cue card, on which they will 

fi nd an element of the hero’s journey.
• Have each group decide which moment in The 

Neverending Story best represents this part of the 
hero’s journey.

• Working in these same groups, students will take 
time to create a short 30-second scene or series 
of tableaux in order to represent this element and 
the specifi c scenario they have selected.

• After rehearsing their scenes, each group will 
present them to the rest of the class.

• Teacher Prompt: Deliberately order the groups, 
so that they present their scenes non-sequen-
tially.

• After all the groups have presented, as a class, dis-
cuss what the logical order of the hero’s journey 
is, based on this particular story.  To physically 
explore this, have one member from each group 
come to the front of the room with their cue card 
to represent both their part of the story and where 
they fi t in into the timeline of the hero’s journey.

Debriefi ng Questions:
• Why do you think the hero’s journey happens in 

this order?
• What element of the hero’s journey could be the 

climax of the story?
• Are there any important moments that are missing 

or should be included in this storytelling pattern?

Modifi cations: 
• After each group’s presentation, discuss the ele-

ment of the hero’s journey that corresponds with 
the scenario and place it on a timeline on the 
board.

PRE-SHOW CULMINATING ACTIVITY

create a costume for this character based on his or her personality. This can be a sketch or drawing or stu-
dents can cut up diff erent textured fabrics and glue them to an outline on paper, like a collage.

ACTIVITY 3: THE HERO’S JOURNEY JIGSAW
Materials:

• Jigsaw Graphic Organizer (Appendix D) 
• Hero’s Journey Graphic Organizer (Appendix E) 
• Pencils

Objective:
Students will complete a jigsaw activity in groups to 
answer questions about the hero’s journey, particularly 
as it pertains to movies with which they are familiar. 

Directions:
• Break students up into 6 groups and give each 

group a diff erent genre of movie. 
• Hand out the Jigsaw Graphic Organizer 

(Appendix D).
• Have students fi ll out the fi rst square of their 

organizer with a movie from their assigned genre.  
• Tell the students that they will represent their genre 

as the “expert” when they move to a new group.
• Arrange students into new groups, ensuring that 

there is one “expert” from each genre in each group.

• Have students share the answers with their new 
groups and, as they share, instruct each student 
to record the other 5 genres’ responses in the 
remaining squares.

• Once students have completed some basic ques-
tions relating to the hero’s journey for movies they 
are familiar with, together read Michael Ende’s 
novel or watch the fi lm version of The Never-
ending Story.

• Have students complete the Hero’s Journey 
Graphic Organizer (Appendix E) for The Never-
ending Story on their own. 
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CULMINATING ACTIVITY 1.2: CREATING A HERO’S JOURNEY MIND-MAP

• Why was Bastian’s father so opposed to his son’s 
belief in stories? Do you think it was fair of him to 
feel this way? Why or why not?

• How did Bastian cope with the bullies at school 
before reading The Neverending Story? How do 
you think he will deal with them upon returning 
from Fantastica?

• How did The Bookseller entice Bastian into reading 
the story? Why do you think he did this?

• Who was your favourite character from Fantastica? 
• Why? What are some of the qualities that made 

you like him or her?     
       
       
 

• The Neverending Story has 36 diff erent characters, 
but we only used 9 actors in this production. Do 
you think this was a good idea? Why or why not?

• Did any of the technical elements of the play 
surprise you? Which ones and in what ways? How 
do you think the set designer and production crew 
created these eff ects?

• How is live theatre diff erent from fi lm? In this 
production, how were theatrical conventions used 
to tell this particular story?

Materials:
• Magazines
• Newspapers
• Bristol Board 
• Markers 
• Pencil crayons 
• Pencils 
• Scissors 
• Glue sticks

Directions: 
• Have students recreate a well-known hero’s jour-

ney story (Lord of the Rings, Harry Potter, The 
Hunger Games, Star Wars, etc.) or have them cre-
ate their own original hero’s journey story mind-
map collage. 

• Using what they have learned in the fi rst portion 
of this activity, students will recall and write down 
the elements of the hero’s journey, particularly 
those that are most important for their chosen 
story.

• Using arrows to illustrate the progression of the 
hero’s journey as it pertains to the main events 
in their chosen story, students will create a vis-
ual collage to represent their narrative, using 
drawings or cut-out photos. Students should be 
encouraged to limit the number of words they 
use to explain the timeline for their story and to 
instead employ pictures and symbols to represent 
it as best they can.

Modifi cations: 
Students may work in pairs or groups to complete this 
task, rather than undertaking it individually.

Extension:  
• Creative Writing: Students can write a hero’s jour-

ney story using their collage/mind-map/outline. 
Students can then share their stories with the rest 
of the class or dramatize them together.

POST-SHOW QUESTIONS – ALL GRADES

COSTUME DESIGN FOR FALKOR BY: LORI HICKLING
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ACTIVITY 1.1: LOVE OF READING WALL

ACTIVITY 1.2: A.P.E. RESPONSES

Materials: 
• Love of Reading Wall Book Review Handout

(Appendix G) 
• Pencils

Objective:
Students will complete a review of two diff erent texts: 
a book they have read and the play, The Neverend-
ing Story, that they have seen, so as to analyze texts, 
explain how specifi c elements in each contribute to 
meaning, and extend and communicate their un-
derstanding of these texts by making connections 
between these two stories, to other texts and to the 
world around them.

Directions:
• Discuss with students the importance of thinking 

about and talking about stories they have read or 
heard, using the following questions to frame your 
discussion:                                                             

• Why do we talk about books we have read,  
stories we have heard or plays we have seen 
with other people?

• Do we always have the same response (to   
these texts) as our friends, parents, teachers  
or classmates? Why or why not?                      

• After a story has fi nished, do we ever have   
remaining questions? How might they be an- 
swered?                                                       

• Why do people write book or play reviews?

• Provide each student with a Love of Reading Wall 
Book Review Handout (Appendix G).

• As a class, discuss each element of the review as it 
pertains to The Neverending Story.

• Have students complete their Handout individually. 
• Then, working in pairs, have students share their 

review with a partner. Have them discuss some-
thing they had in common and something they dif-
fered on or disagreed upon. Then, have partners 
share these two things with the class.

• Have students complete this review for a book of 
their choosing.

• Once the whole class has completed this task, use 
these templates to create a Love of Reading Wall 
in your classroom or in the hallway of your school.

Materials: 
• A.P.E. Reading Response Rubric (Appendix H) 
• Pencils

Directions: 
• Introduce or review with students the concepts of an A.P.E. Response:                                                        

POST-SHOW ACTIVITIES

A.P.E. responses are designed to enhance critical 
thinking and comprehension in written responses.          
       
A.P.E. responses can be organizers used to answer 
basic questions, or can also be used for older stu-
dents writing paragraph responses and essays.  
       
Students should be encouraged to use point form 
when using their graphic organizer before join-
ing their thoughts together in sentence form.  This 
should help students think critically about how their 
thoughts are formed and fl ow together logically in a 
sentence and paragraph to thoroughly respond to a 
question.      
       
       
       
       
       

A.P.E. response organizers help students to or-
ganize their thoughts into three basic categories: 
Answer, Proof and Extension/Expansion.    

• The Answer category asks students to answer the 
question.  

• The Proof section asks students to prove the an-
swer with examples from the text.  

• The Extension/ Expansion category asks students 
to extend their answer by providing other ex-
amples refl ecting their response either from their 
own life, another text or something that has oc-
curred in the outside world.    

Teacher Prompt:
With regard to this last question, remind students that books and plays 
are often given a rating. For their Reviews, they will be giving a rating on a 
scale from 1 to 4 stars.
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CULMINATING ACTIVITY 1.1: CREATE YOUR OWN AURYN

CULMINATING ACTIVITY 1.2: SYMBOLIC READER’S THEATRE

Materials: 
• Construction paper
• Bristol board
• Paper
• Pencils
• Pencil crayons
• Scissors
• Glue

Objective:
Students will extend their understanding of texts by 
making connections between them and their own 
knowledge, experience, and insights. In order to 
express and communicate these connections, as 
well as their feelings and ideas inspired by aesthetic 
experiences, students will create works of art and will 
engage in drama exploration.

Materials: 
• Paper
• Pencils      

• Student-created Auryn-like symbols from the fi rst 
portion of the activity

POST-SHOW CULMINATING ACTIVITY

Directions: 
• Remind students that in Fantastica the Auryn gives Atreyu and Bastian extra powers and aff ects them in 

diff erent ways. As a whole class, have students brainstorm the scenes from The Neverending Story in which 
the Auryn symbol was used to both help and hinder the characters.  

• Have students make their own Auryn-like symbol. Students can draw it or use a variety of materials to create it.
• After having completed their symbol, have students write down its name, what it is, what powers it has, and 

the eff ects it would have on them and others. 

Directions: 
• Introduce the concept of Reader’s Theatre to the class.

Reader’s Theatre is a joint dramatic reading of a text, usually with no memorization, no movement, and 
a minimum number of props.  In this case, the only prop that should be used is the student’s Auryn-like 
symbol.  In Reader’s Theatre, the focus is on oral expression, rather than on physicalization and costumes.  
Reader’s Theatre also provides students an avenue for exploring point-of-view and a model for creating 
the voice behind the page in their own silent reading.

• As a class, brainstorm some important elements of script-writing and Reader’s Theatre (i.e.: the role of the 
narrator, the role of individual characters, dialogue, the importance of vocal expression, etc.)

• Have students work individually to create a one-scene script to be used in a Reader’s Theatre setting.  Stu-
dents can rewrite one of the scenes from The Neverending Story in which the Auryn was used to help or 
hinder Bastian or Atreyu, using their own symbol to change the outcome of the scene.

• Once all of the scripts have been completed, they can be used for performance in a Reader’s Theatre format 
as a class.

Extension:
Students can write a new scene featuring a confl ict in which their own symbol is used to either help or hinder a 
character from a story they have created from their imagination.

Teacher Prompt:
Students could be arranged into groups to work on the A.P.E. graphic organizers.  Students could work together to come up with their 
point form notes and then individually work on their full sentence/paragraph responses. 

Choose from the following questions for them to 
respond to in their A.P.E. Organizers, as they relate to 
the themes from The Neverending Story:  
• How does Bastian feel about being bullied by his 

peers?
• What is the role that imagination plays in 

The Neverending Story?    

       
       

• Is Bastian helped or hindered by his imagination?
• Does The Neverending Story end? Why or why 

not?
• Who is the true hero of The Neverending Story?
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JON KAPLAN’S INTRODUCTION TO STUDENT REVIEWERS

HERO VS. CELEBRITY

Theatre is, for me, an art form that 
tells me something about myself or 
gets me thinking about the world in 
which I live.  

Whether going to the theatre as 
a reviewer or simply an audience 
member, I think that watching a 
play is an emotional experience and 
not just an intellectual one. I always 
let a show wash over me, letting it 
touch my feelings, and only later, 
after the show, do I try to analyze 
those feelings.  

That’s when I start to think about 
some of the basic questions you ask 
when you’re writing a review – what 
did I see (story, characters, themes); 
how did I respond to what I saw; 
what parts of the production (script, 
performances, direction, design 

and possibly other elements) made 
me feel and think what I did; why 
was I supposed to respond in that 
fashion?

When you go to the theatre to re-
view, take a few notes during a show 
if you feel comfortable doing so, but 
don’t spend your time writing the 
review during the show; you’ll miss 
what’s happening onstage.

Writing a review doesn’t mean pro-
viding a plot summary. That’s only 
part of the job; you have to discuss 
your reaction to what you saw and 
try to explore some of the reasons 
for that reaction.    

I don’t believe that there’s any such 
thing as a totally objective piece 
of criticism. We are all individu-

als, bringing our own backgrounds, 
experiences and beliefs to a produc-
tion. In some fashion, every one of 
us sitting in the theatre is a critic, 
no matter whether we’re writing a 
review or not; we all react to and 
form judgments about what we see 
on the stage.

When I go to a production, I always 
keep in mind that the people in-
volved in putting it on have worked 
long and hard – weeks, months, 
sometimes years – getting it onto 
the stage. Even if I have problems 
with the result, it’s important to 
respect the eff orts that went into 
the show.

Jon Kaplan is senior theatre writer 
at NOW Magazine, where he’s 
worked for the past 30 years.

K’naan

Craig Kielburger

Sidney Crosby

Terry Fox

My Best Friend

Lady Gaga

My Grandmother

Barack Obama

Mahatma Gandhi

Laura Secord

Justin Bieber

Hero Celebrity

REVIEWING A PLAY

APPENDIX A

A Hero is: 

A Celebrity is:
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THE NEVERENDING STORY COSTUME DESIGNS
APPENDIX B

HEROIC CHARACTER DESCRIPTIONS
APPENDIX C

Bastian is a 10-year-old boy who 
desperately longs for the attention 
of his father who has been distant 
since his wife’s death. He is bul-
lied at school and frequently tries 
to avoid going, as a result. What 
Bastian doesn’t know is that he has 
a great talent for imagining things. 
He ends up taking a magical book, 
The Neverending Story, and reading 
it in the school attic.  He wants to 
be brave like the heroes in the story.

Atreyu is a young hunter whose 
parents were killed by a Purple Buf-
falo.  He is selected by the Child-
like Empress to be a hero and to 
complete a quest to save Fantastica.  
Atreyu sometimes doubts his ability 
to complete this diffi  cult task, as he 
was not a successful hunter.

Artax is Atreyu’s horse and beloved 
companion.  He is ever encouraging 
of Atreyu, much like a parent.  He 
is blunt, heroic, honest and brave.  
When Atreyu questions the Great 
Quest, Artax does not.  He speaks 
simply.  He always comforts Atreyu 
when he has a nightmare.

The Childlike Empress is the ruler 
of Fantastica who lives in the Ivory 
Tower.  Much older than she ap-
pears, she looks like a 10-year-old 
child.  Her life is deeply connected 
to the survival of Fantastica: if she 
lives, all will thrive.  She needs 
a name in order to survive and 
Atreyu’s quest is to help her fi nd a 
new one.

Falkor is a luck dragon, which 
means he is a “creature of air and 
fi re.  Water can extinguish him like a 
fl ame.”  Falkor is soft, poetic, funny, 
and always optimistic, even in the 
direst situations. Falkor befriends 
Atreyu and eventually becomes his 
new travel companion. 

COSTUME DESIGNS BY: LORI HICKLING

LIST OF CHARACTERS (CLOCKWISE BEGIN-
NING TOP-LEFT): YGRAMUL THE MANY, 
FALKOR, WIND GIANT, ARTAX, WIND GIANTS
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JIGSAW GRAPHIC ORGANIZER
APPENDIX D

Movie Title:

Genre:

Who was the hero?

Who was the mentor?

At what point does the call to adventure occur? 

What was the hero’s biggest challenge?

What did the hero learn from the 
adventure?

Movie Title:

Genre:

Who was the hero?

Who was the mentor?

At what point does the call to adventure occur? 

What was the hero’s biggest challenge?

What did the hero learn from the 
adventure?

Movie Title:

Genre:

Who was the hero?

Who was the mentor?

At what point does the call to adventure occur? 

What was the hero’s biggest challenge?

What did the hero learn from the 
adventure?

Movie Title:

Genre:

Who was the hero?

Who was the mentor?

At what point does the call to adventure occur? 

What was the hero’s biggest challenge?

What did the hero learn from the 
adventure?
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HERO’S JOURNEY ORGANIZER
APPENDIX E

HERO’S JOURNEY CUE CARDS
APPENDIX F

THE ORDINARY WORLD

REFUSAL OF THE CALL

THE ABYSS

CALL TO ADVENTURE

CROSSING THE THRESHOLD

THE RETURN

CHARACTERS WE MEET ON THE JOURNEY:

Who is the hero? Who are the helpers? Who is the mentor?

THE CALL TO ADVENTURE
At what point in the story does the call occur?  Who delivers the message?

CROSSING THE THRESHOLD
What is the threshold? Is it possible for the hero to return home easily?

INITITAION AND CHALLENGES
List some of the challenges the hero faces

THE ABYSS
What is the fi nal and biggest challenge?  How does the hero face this abyss?

RETURN
What did the hero learn from completing the adventure? How does this experience impact life at home?
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What genre does your book belong to?

What did you like about the book?

What didn’t you like about the book?

Using descriptive words, what does the setting of the book look like?

How does the main character change from the beginning to the end of the 
book? Use examples from the book.

Write a summary of the book in your own words.

Love of 
Reading 
Wall
Book:

Author:

My Name:

A.P.E. RESPONSE RUBRIC
APPENDIX H

A.
(ANSWER) P.

(PROVE IT 
USING TEXT 
EXAMPLES)

E.
(EXTEND AND 

EXPAND)

A.P.E.
RESPONSE

RUBRIC

LOVE OF READING WALL BOOK REVIEW HANDOUT
APPENDIX G
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The Canadian Children’s Book Centre 
bookcentre.ca
In addition to events and resources for parents, teach-
ers and children, the Book Centre holds a writing con-
test for students in Grades 4 through 12 in connection 
with Book Week 2012, which is the second week of 
May. This is an opportunity for students to showcase 
their creative writing skills. For more information about 
this contest, visit http://www.bookweek.ca/book-
week/2012/book-week-2012-writing-contest.

The Children’s Book Bank 
childrensbookbank.com
The Children’s Book Bank collects, recycles and distrib-
utes free books to young people living in low-income 
neighbourhoods in Toronto. This organization also 
provides literacy programming throughout the city. 
The Children’s Book Bank depends on book donations. 
Book drives are an excellent way to build community in 
your school. To learn more about running a book drive, 
the Children’s Book Bank can help. Please visit http://
www.childrensbookbank.com/bookdrive/ for more 
information.

Frontier Colllege 
frontiercollege.ca
This organization off ers a variety of programming for 
children, youth and adults to develop their literacy 
skills through community-based education programs, 
such as Reading Circles, afterschool Homework Clubs, 
reading programs for women and children living in 
shelters, and pre-school literacy programming.

Toronto Public Library 
torontopubliclibrary.ca
Encourage your students to visit their local library. 
There are almost 100 branches in the City of Toronto. 
Libraries provide literature for children of all ages in 
a variety of languages, as well as additional program-
ming, including Family Literacy events, storytelling and 
writing workshops.

Web English Teacher: 
The Archetype of the Hero’s Journey
webenglishteacher.com/hero.html
This website off ers a variety of tools, including les-
son plans and teaching resources, to help students to 
explore the concept of the hero’s journey.
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(formerly Lorraine Kimsa 
Theatre  for Young People) is 
the largest Theatre for Young 
Audences (TYA) company 
in Canada and a signifi cant 
institution in the Canadian 
professional theatre commu-
nity. Over our 46-year history 
we have produced many of 
the most important works 
that now form the canon of 

plays for young audiences in this country. At the heart of 
founder Susan Rubes’ idea for Young People’s Theatre 
(YPT) was a belief that children deserve a theatre of 
their own – with resources and standards no lesser than 
those for adults. She believed – as we do today – that 
young people deserve good theatre because theatre is 
good for young people.

Through the communal experience of the theatre we 
create for them, children can receive indications of what 
is important, funny, trivial; positive, negative, wrong, 
right, rightish, wrongish; frightening, reassuring, empow-
ering, unavoidable; familiar, new, eternal … We strongly 
believe that even through the most playful of plays, we 
are speaking powerfully to children about the commu-
nity and the world in which they live.

Therefore, at the centre of the artistic policy of YPT is 
a desire to have a positive and lasting impact on the 
emotional, social, and intellectual development of young 
people. We want children to be imprinted with experi-
ences that will increase their access to the world, in 
order for them to grow into the unique and wonderful 

people they were born to be. To do this, our program-
ming is drawn from the world classics of children’s sto-
ries, from contemporary works, from the new plays we 
develop, and from productions showcasing the most in-
novative and accomplished theatre for young audiences 
by other Canadian and international theatre companies.

At YPT, because we are serious about child develop-
ment through theatre art, children can experience our 
work as either audience members or theatre creators. 
We extend the learning opportunities of our profes-
sional productions through our substantial Education & 
Participation Department. The Department’s services 
for teachers and students helps connect curriculum 
objectives and learning outcomes to the content of 
our professional productions; its Community Participa-
tion projects link our theatre skill with the educational 
aspirations of partners who are dedicated to the growth 
of young people; our interest-based Drama School of-
fers young people the chance to engage deeply in the 
excitement of theatre art; and our Community Volunteer 
programme off ers everyone who wants it, the opportu-
nity to participate in the mission of YPT. 

YPT is not only a professional theatre for young audienc-
es but a vital community-based centre of arts education.

Allen MacInnis
ARTISTIC DIRECTOR

YOUNG PEOPLE’S THEATRE

EDUCATION & PARTICIPATION DEPARTMENT
LOIS ADAMSON
INTERIM EDUCATIONAL SERVICES COORDINATOR
416.363.5131 X230 
LADAMSON@YOUNGPEOPLESTHEATRE.CA

SEASON PARTNER

416.862.2222 | youngpeoplestheatre.ca|165 Front Street East, Toronto ON, m5a 3z4

THE ONTARIO ARTS COUNCIL IS AN AGENCY 
OF THE GOVERNMENT OF ONTARIO

GOVERNMENT & FOUNDATION PARTNERS

CREATIVE EXCELLENCE PARTNER


