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Within the theatre, electronic devices are not permitted, 
as they affect our sound system. Photography, audio and 
video recording during a performance are prohibited by 
the Canadian Theatre Agreement. This is important, as it 
ensures the protection of the work of the artists.

We ask that you enjoy any food, drinks, candy and gum 
before entering the theatre. YPT is a nut-free zone, as 
many people have severe, life-threatening allergies, so no 
peanuts or nut products are permitted in the theatre.

IMPORTANT THINGS TO CONSIDER  
IN THE THEATRE

DISCUSS WITH YOUR CLASS THE ROLE 
OF AN AUDIENCE MEMBER
You play a vital part in the success of a theatrical performance.  
In the way that the actors have a responsibility to the audi-
ence, as audience members, you have a responsibility to 
each other and to the actors on stage. 

Actors are thrilled when the audience is engaged and 
responsive. We want you to laugh, cheer, clap and really 
enjoy your time at the theatre. At the same time, please 
remember to be considerate. Talking, whispering and ex-
cessive movement during a live performance is distracting 
for the actors and disruptive for other audience members. 

Watching a play can often make you think about things 
in a new way. The Q&A after the show is the perfect time 
for you to ask questions you might have. As you watch the 
play, prepare one question to ask the actors.

THINKING ABOUT THE  
WHOLE PRODUCTION

During the show, look at different aspects of the produc-
tion together. Before the show, identify tasks for your class. 
For instance, have one group focusing on the set, another 
listening for the music and sound effects, a third watching 
the lighting and a fourth, the costumes. Compare notes 
after the show about what you observe. You will be more 
informed and you’ll be surprised by how much you noticed.

Theatre is a 
Two-Way Exchange
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We’re so glad you’re coming to visit us here at the  
theatre. We want you to feel safe and welcome  
whenever you come to YPT. Whether you’ve come to 
the theatre before or this is your first time at YPT, this 
guide will help prepare you for your visit.

Generously sponsored by
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The Study Guide
THEMATIC OVERVIEW

THANK YOU

As part of our 2013/2014 season theme of “the 
resourcefulness of youth”, Sultans of the Street 
champions young people’s ability to figure out what is 
right from wrong, take responsibility for their choices, 
and advocate for themselves and others.

With activities developed by Brock University Drama 
and Education students, this study guide is a way 
for you to engage your students with the themes of 
Sultans of the Street, with particular emphasis on 
the United Nations Declaration of the Rights of the 
Child. Our activities and discussion questions focus on 

the importance of communication and collaboration, 
forging healthy relationships, and empowering young 
people to assert themselves and challenge authority 
when necessary. With this guide, it is our hope that 
your students will engage critically with the themes of 
Sultans of the Street, and practise ways in which they 
can advocate for others. 

This guide also includes some information on play 
reviewing provided by NOW Magazine’s Theatre Critic, 
Jon Kaplan. Send us your play reviews! We would love to 
know what your students think of the show.

A sincere thank you to Carolee Mason and her class from Brock University for their thoughtful and inspiring 
contributions to this guide. The following students participated in the creation of this study guide: Alyssa Rossi, 
Meghan Connelly, Sarah Dumais, Reem Masoud, Bailey MacLachlan, Ashley Schindelheim, Nicole St. Louis, Sandra 
Lyman, Mikko Kivisto, Jessica de Hoog, Mitchell Allanson, Erin MacMillian, Dani DiFrenza, Charlotte Ristich, Jordan 
Pereira, Betsy Barnier, Matt Gervais, Andee Fisher, Sarah Holt, and Cordell Piper.

Strands and Curriculum Connections 

The Company

CURRICULUM CONNECTIONS:
• The Arts (Drama)
• Social Studies
• Equity and Inclusive Education
• Health and Physical Education: 

Healthy Living

CHARACTER EDUCATION
CONNECTIONS:
• Honesty
• Fairness
• Empathy
• Responsibility

THEMES:
• Consequences of  

Actions
• Taking responsibility  

for choices
• Advocacy for others

THE CAST CREATIVE TEAM
Playwright 

Director 
Set & Costume Designer 

Lighting Designer 
Sound Designer and Composer 

Dramaturg 
Movement Director 

Stage Manager 
Apprentice Stage Manager

Ojha 
Mala

Chun Chun 
Prakash 

Aunty/ Pao Bhaji Wallah

Anusree Roy
Nina Lee Aquino
Camellia Koo
Michelle Ramsay
Michelle Bensimon
Stephen Colella
Thomas Morgan Jones
Giselle Clarke-Trenaman
Robin Munro

Colin Doyle 
Mina James
Richard Lee 
Ali Momen 
Zorana Sadiq

Four children from different social classes – two with 
the desire to purchase better kites, two with the 
simple wish to attend school – are trapped in a world 
of begging on the streets of Kolkata, India. Dressed as 
gods they bless the generous and threaten to curse 
those who are not. Together, the quartet must work to 
escape servitude to the mysterious “Aunty” and set a 
course for a new life.

Synopsis
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Interview with  
Playwright, Anusuree Roy

What prompted you to tell this story?
I wanted to tell this story because I am very curious 
about power dynamics between children and adults. I 
find it fascinating how children, especially children from 
impoverished communities, learn from a very young 
age how to navigate their way in this complex world. 
While doing research for the play, I met a few kids who 
dressed like Gods and begged on the streets - their 
truths, their fearless determination and their honesty 
amazed me. 

What can young audiences here in Canada learn from 
characters in Kolkata?
I hope that young audiences in Canada can learn from 
these characters in Kolkata is an awareness of how other 
children around the world live. How their lives operate, 
and what their daily struggles are, where they get their 
courage from. 

What would you like young audiences to take away 
from this show?
I would love for them to realize that we all have a choice. 
And with courage all things are possible. 

Glossary
A convention used to help a group visualize the setting for a drama. The 
teacher or a student uses descriptive language to create a word picture of 
the physical setting and/or historical context in which the action takes place.

An unscripted, unrehearsed drama spontaneously created by a student in 
response to a prompt or an artefact.

An actor’s portrayal of a person in a drama, developed with attention to 
background, motivation, speech, and physical traits.

An instructional technique in which a student and/or the teacher acts the 
part of a character in an imagined situation, usually in order to explore the 
character’s thoughts, feelings, and values.

Writing done from the point  of view of a character in a drama in order to 
deepen the writer’s understanding of the character and create or develop 
scenes that reflect this understanding. Some examples of forms that may 
be used include diaries, letters, and reports on specific events that indicate  
the character’s responses to those events.

The position of an individual in relation to another or others, especially in 
regard to social or professional standing. 

Personal liberties that allow people to live with dignity.

The underdeveloped nations of the world, especially those with widespread 
poverty.

The major industrialized nations. 

Guided Imagery:

Improvisation: 

Character/Role:

 
Role Playing/Role Play:

Writing in Role:

Status:

 
Rights and Freedoms:

Third World/Developing Countries: 

 
First World/Developed Countries: 

Designed by  
Costume Designer  

Camellia Koo
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Units Of Study

Pre-Show Exercises

Pre-Show Questions

Objective:
In this warm-up activity students will physically explore 
the distance they keep from potentially harmful people 
and the proximity they maintain with friends and allies. 
This movement exercise helps to identify what these 
relationships might look like when staged.

Materials: 
•	 Space in which to move
•	 Two containers or hats
•	 Paper cut into small pieces 
•	 Writing utensils 

Directions:
1. Hand each student two small pieces of paper and 

ask them to write their names on each piece of 
paper. 

2. Label the container ‘Friend’ and ‘Foe’. Have the 
students fold their  pieces of paper separately and 
place one in each container.

3. Have students spread out in the room.
4. Each student will draw one person out of the 

‘Friend’ contatiner’ and one name out of the ‘Foe’ 
container.  Students should not indicate in any way 
their friend and foe to the rest of the class.

5. If a student draws the same name as their friend 

and foe, have the student redraw. 
6. Have students walk around the room with the 

objective of protecting themselves by keeping their 
distance from their foe. At the same time they must 
try and maintain the closest possible proximity to 
their friend.

7. Tell students to freeze. Next, direct them to put 
themselves between their friend and their foe, the 
objective now being to protect their friend from 
their foe.

Debriefing Questions:
Ask students:
•	 Could you tell who picked you as a friend or an foe? 

Could you distinguish friends and foes of the other 
students? How could you tell?

•	 While directly participating in the movements or 
observing from the outside, what stories did you 
start to see emerging? Do you see these kinds of 
stories emerging in everyday life?

PRE-SHOW ACTIVITY 1: FRIEND OR FOE?

CURRICULUM EXPECTATIONS

The Arts
In relation to the Arts Curriculum, students will:
•	 Engage in dramatic play and role play, with a 

focus on exploring themes, ideas, characters, and 
issues from imagination or in stories from diverse 
communities, times and places.

•	 Demonstrate an awareness of ideas and emotions 
expressed in drama works from communities 
around the world.

•	 Construct personal interpretations of drama works, 
connecting drama issues and themes to social 
concerns at both the local and global level. 

Social Studies
In relation to the Language Curriculum, students will:
•	 Sort and classify information about communities to 

identify issues and solve problems.
•	 Compare the characteristics of their community to 

those of a different community.
•	 Identify responsibilities that accompany particular 

rights.
•	 Identify the relevance to their own lives of individual 

and group rights.

Healthy Living 
In relation to the Social Studies & History Curriculum, 
students will:
•	 Apply relationship and social skills as they 

participate in physical activities, develop movement 
competence, and acquire knowledge and skills 
related to healthy living to help them interact 
positively with others, build healthy relationships, 
and become effective team members.

•	 Explain how a person’s actions can affect the 
feelings, self-concept, emotional well-being, and 
reputation of themselves and others.

•	 What do you already know about children who live 
in developing countries? 

•	 What is status?
•	 The United Nations has created a Declaration of the 

Rights of the Child. Who enforces these rights?

•	 When does one know that trust has been 
established?  

•	  Why might someone choose to advocate for 
someone they don’t know? 

•	 Explain the word “dignity.”
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Objective:
In this exercise students will explore the range of 
relationships that exists between friends and foes 
through an examination of status and how we relate 
to one another. A person’s understanding of their own 
status can affect the feelings, self-perception, emotional 
well-being, and reputation of themselves and others. 

Materials:
•	 Playing cards

Directions 
1. Distribute one playing card to each student. 

The card is representative of their status. Ace 
representing the lowest status, and King 
representing the highest.

2. Ask the class to walk around the room, clearly 
displaying their card in front of them.

3. Ask students to interact with one another based on 
each other’s status (i.e. people might bow down to 
the King and Queen, and be repelled by the Ace 
and 2).

Extension:
•	 Collect the cards and redistribute, this time telling 

students that they are not allowed to look at their 
cards. Instead, they hold it up to their foreheads, 
facing out for everyone else to see.

•	 Instruct the class to walk around, again giving each 
other non-verbal cues about each other’s status.

•	 When students begin to get a sense of their own 
status, they can start enacting it with their bodies 
and interactions with others (i.e. a King might walk 
more proudly and look down their nose at others).

•	 After a minute or two, direct students to silently 
form a line from one end of the room to the 
other (Aces on one end, Kings on the other, and 
everything else in between) in the order in which 
they believe they belong. Encourage students to 
keep interacting with one another while they try to 
find a spot in line.

•	 Have students look at their cards, and examine the 
order of the line. Did they end up in order?

Debriefing Questions
•	 Ask students:
•	 How did it feel to be the highest status in the room? 

How did it feel to be the lowest status?
•	 When you didn’t know your status, what indication 

did you receive from others’ non-verbal cues (i.e. 
body language, facial expression) that alerted  you 
to your status in the game?

•	 When you were asked to put yourselves in order 
from highest to lowest status, were you able to do 
so? What made that exercise difficult? Easy?

•	 What is so damaging about giving status to (or 
taking status away from) people?

Objective:
Students will engage in dramatic play and develop 
a character in order to explore the idea of status. 
After participating in a structured improvised activity, 
students will write in role to describe their experiences 
and interactions with others.

Materials:
•	 Playing cards
•	 Paper
•	 Pencils/pens

Directions:
1. Shuffle and distribute new cards to the students, 

and have them look at their cards.
2. Students start by walking neutrally around the 

space displaying their cards, and gradually 
begin performing their status in their non-verbal 
interactions with others.

3. Explain that for the next two minutes, the students 
will be playing out their status in character. Students 
are now allowed to speak. 

4. Have students imagine that they are in a crowded 
marketplace. Ask them to consider who they 
might be in this marketplace, according to their 
status. Low status players might be vendors, selling 
different products according to their status. Middle 

status players might be police officers or employees 
shopping for their higher status employers. High 
status players will likely be the shoppers, Allow 
the students to establish their own characters and 
relationships with one another for one minute.

5. After one minute, announce that a thief has just 
stolen an expensive piece of jewelry from one of the 
vendors. Have students react to this news in role as 
their character for one to two minutes.

6. Next, have students freeze in role. Hand out paper 
and pens. Students will now write a letter to the 
newspaper,  explaining their experience of this 
event.

7. Have students compile their articles and create a 
“Special Edition” of a newspaper covering this event.

Extension:
•	 Students may wish to create additional pages 

for the paper. They might choose to write an 
advertisement for their shop. Students can also 
work in pairs and interview each other, acting in role 
to write exposés or interviews.  

 
(Debreifing Questions on the next page...)

PRE-SHOW ACTIVITY 2: STATUS

PRE-SHOW CULMINATING ACTIVITY: STATUS IN THE MARKETPLACE

NOTE: Both variations of this activity can be done with verbal cues; this might make the activity easier 
for younger students. When using verbal cues just be sure to tell students that this is a learning and 
communication exercise, and not to be outright disrespectful to others who receive a lower status card.
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Debriefing Questions:
Ask students:
•	 Did low and high status characters tend to stick 

together during the structured improvisation? Why 
or why not?

•	 Did you find it easy or difficult to establish 
relationships with characters of different statuses? 
Why?

Post-Show Questions
•	 What do Ojha and Prakash have in common with 

Mala and Chun Chun? In what ways are they 
different? 

•	 Why is Mala always suspicious of Ojha and Prakash? 
•	 Why do Ojha and Prakash get forced into becoming 

beggars? 
•	 In Scene Six, Ojha asks “Why do you always have to 

be fair?” to which Prakash replies, “Because it’s the 
right thing to do.” Why is being fair the right thing 
to do? 

•	 Why do Mala and Chun Chun call Aunty “Aunty”? 
•	 How do Ojha and Prakash help Mala and Chun Chun 

at the end of the play?   
•	 Does this play have a happy ending? Why or why 

not?
•	 Would you recommend this play to others? Why or 

why not?

Post-Show Exercises

Objective: 
Students will be introduced to the United Nations’ 
Declaration of the Rights of the Child, and create their 
own declaration. They will be taken through a guided 
imagery exercise in which students will become more 
conscious of the rights and freedoms they may take for 
granted every day.

Materials:
•	 Declaration of the Rights of the Child (Appendix A)
•	 Teacher prompt (Appendix B)
•	 Paper and writing utensil
•	 Space in the classroom
•	 Background instrumental music (optional)

Directions:
1. Ask students to create a list of ten rights that they 

believe should apply to all children. Write down this 
list on a piece of chart paper.

2. Compare the list the class made to the United 
Nation’s Declaration of the Rights of the Child, (see 
Appendix A). Have the class note the differences 
and similarities between, the class’ list and the list 
from the United Nation’s.

3. Have students find their own space in the classroom 
and lie down on their backs with their eyes closed. If 
there is no space available, have students place their 
heads down on their own desks.

4. Begin taking students through a guided imagery 
of  their day. See Appendix B for a suggested script 
on how to guide students through the visualization 
exercise of imagining a day in their life. 

5. After the visualization activity is finished, ask 
students to open their eyes and slowly sit up in their 
own time.

6. Discuss with students which rights and freedoms 
they identified within the visualization. 

7. Have students write a list of the top five rights 
and freedoms that they take advantage of on a 
daily basis that they cannot see themselves living 
without. 

8. Instruct students to share their list with the person 
next to them. 

9. After students have shared their top five rights 
and freedoms, ask them to select the single most 
important freedom on their list that they cannot live 
without. 

10. Have students find an individual space facing a 
wall (this way they will not be influenced by other 
students’ choices). Instruct students to create a 
movement that represents their chosen right or 
freedom.

11. Once students have created their movement, have 
everyone assemble in a circle. One at a time have 
students demonstrate their movement. Everyone 
else  repeats it. Each student will explain their 
chosen right or freedom and tell the group why 
they think it is the most significant. This continues 
until everyone has had the opportunity to share 
their movement.

Debrief Questions:
•	 How would life be different without the rights and 

freedoms you chose as being the most important?
•	 How do the class’ rights and freedoms differ from 

Mala and Chun Chun’s? 
•	 Even though the Declaration of the Rights of the 

Child is for all children in the world, why do you 
think Mala and Chun Chun are denied some of these 
rights?

POST SHOW ACTIVITY 1: A DAY IN THE LIFE - GUIDED IMAGERY
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Objective: 
Students will investigate the various internal and 
external characteristics of the characters from Sultans 
of the Street to identify; their interactions with the 
world, what the world thinks of them, and what they 
think of themselves. Students will build a strong sense 
of each character, and discover what motivates their 
actions in the play.

Materials:
•	 Chart paper/butcher paper
•	 Markers

Directions:
1. Divide students into five groups. Each group will be 

responsible for investigating one of the following 
characters: Mala, Ojha, Prakash, Chun Chun, and 
Aunty.

2. Each group gets a large sheet of chart paper and 
some markers. One student from each group 
volunteers to lie down on the chart paper while 
another traces the outline of his/her body onto the 
paper. This outline will become the outline of the 
group’s designated character. 

3. Instruct students to think about and share with their 
groups the external influences of their character, 
and to write down their ideas outside of the outline 
of their character. Possible prompt questions 
might include: What does the world think of this 
character? What do people close to them think of 
this character? What does this character project to 
the world? 

4. Once the groups have come up with some ideas, 

instruct them to now consider the internal aspects 
of their character, which can be written inside the 
outline. Possible prompt questions might include: 
•	 What does this character think of themselves? 
•	 What does this character wish for most? 
•	 What does this character do to get what they 

want?
•	 Which other characters do they care about and 

rely on most?
5. Once the groups have ideas for both internal and 

external aspects of each character, each group 
can present their character to the class. After each 
presentation, the rest of the class can be given the 
opportunity to contribute to the character.

Extension:
•	 Direct students to write in role as either Mala, Chun 

Chun, Prakash, or Ojha. Have the students imagine 
that these characters are writing a letter to Aunty to 
inquire about Mala’s and Chun Chun’s registration 
for school. Remind them to take into consideration 
the internal and external character traits of each 
character the class has just discussed.

•	 Ask students if they would like to share their letters 
to Aunty with the class. 

Debriefing Questions:
Ask Students:
•	 Which is trickier to figure out – the internal or 

external characteristics of a character? Why do you 
think this is so?

•	 What is something new that you learned about 
these characters through this activity? 

Objective: 
Students will create a visual representation for each 
character that depicts their hopes for themselves, their 
communities and the world, and creates goals to help 
see their wishes realized.

Materials:
•	 Declaration of the Rights of the Child (see Appendix 

A)
•	 Paper
•	 Pens/Pencils
•	 Kite diagram (see Appendix C) – printed on 

coloured paper
•	 Markers
•	 Scissors
•	 Scotch tape
•	 String
•	 Other decorative supplies (optional)

Directions:
1. Keep students in the same groups they were in for 

Role on the Wall (Post-Show Activity 2)
2. Each group will be given a kite diagram (printed on 

coloured paper).
3. Students will brainstorm as a group on behalf of 

their character to make wishes for the rights of 
children around the world. While brainstorming, 
students should consider wishes in four categories:
•	 Wishes for the self
•	 Wishes for the school 
•	 Wishes for the community 
•	 Wishes for the world 

4. Students will then write on the bows of their kite 
the steps their character could take to making the 
wishes on the kite come true. 

5. Hang the kites in the classroom to remind students 
all year of these wishes, and the steps that have 
been identified to achieve these wishes.

Extension:
Have students create their own personal wishing kites 
and hang them up in the classroom.

POST SHOW ACTIVITY 2: ROLE ON THE WALL

POST SHOW CULMINATING ACTIVITY: WISHING KITE
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JON KAPLAN’S INTRODUCTION TO STUDENT REVIEWERS

Reviewing a Play

Theatre is, for me, an art form that tells 
me something about myself or gets me 
thinking about the world in which I live.  

Whether going to the theatre as a re-
viewer or simply an audience member, I 
think that watching a play is an emo-
tional experience and not just an intel-
lectual one. I always let a show wash 
over me, letting it touch my feelings, 
and only later, after the show, do I try 
to analyze those feelings.  

That’s when I start to think about some 
of the basic questions you ask when 
you’re writing a review – what did I see 
(story, characters, themes); how did I 
respond to what I saw; what parts of 
the production (script, performances, 
direction, design and possibly other 
elements) made me feel and think what 
I did; why was I supposed to respond in 
that fashion?

When you go to the theatre to review, 
take a few notes during a show if you 
feel comfortable doing so, but don’t 
spend your time writing the review dur-
ing the show; you’ll miss what’s happen-
ing onstage.

Writing a review doesn’t mean provid-
ing a plot summary. That’s only part of 
the job; you have to discuss your reac-
tion to what you saw and try to explore 
some of the reasons for that reaction.

I don’t believe that there’s any such thing 
as a totally objective piece of criticism. 
We are all individuals, bringing our own 
backgrounds, experiences and beliefs to 
a production. In some fashion, every one 
of us sitting in the theatre is a critic, no 
matter whether we’re writing a review or 
not; we all react to and form judgments 
about what we see on the stage.

When I go to a production, I always 
keep in mind that the people involved 
in putting it on have worked long and 
hard – weeks, months, sometimes years 

– getting it onto the stage. Even if I have 
problems with the result, it’s important 
to respect the efforts that went into the 
show.

Jon Kaplan is senior theatre writer at 
NOW Magazine, where he’s worked for 
the past 33 years.

Designed by  
Costume Designer  

Camellia Koo
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1.	 All	children	have	the	right	to	what	
follows,	no	matter	what	their	race,	
colour	sex,	language,	religion,	
political	or	other	opinion,	or	where	
they	were	born	or	who	they		
were	born	to.

2.	 You	have	the	special	right	to	grow	
up	and	to	develop	physically	and	
spiritually	in	a	healthy	and	normal	
way,	free	and	with	dignity.

3.	 You	have	a	right	to	a	name	and	to	
be	a	member	of	a	country.

4.	 You	have	a	right	to	special	care	
and	protection	and	to	good	food,	
housing	and		
medical	services.

5.	 You	have	the	right	to	special	care	if	
handicapped	in	any	way.

6.	 You	have	the	right	to	love	and	
understanding,	preferably	from	
parents	and	family,	but	from	the	
government	where	these	cannot	help.

7.	 You	have	the	right	to	go	to	school	for	
free,	to	play,	and	to	have	an	equal	
chance	to	develop	yourself	and	to	
learn	to	be	responsible	and	useful.

8.	 Your	parents	have	special	
responsibilities	for	your	education	
and	guidance.

9.	 You	have	the	right	always	to	be	
among	the	first	to	get	help.

10.	 You	have	the	right	to	be	protected	
against	cruel	acts	or	exploitation,	e.g.	
you	shall	not	be	obliged	to	do	work	
which	hinders	your	development	
both	physically	and	mentally.

11.	 You	should	not	work	before	a	
minimum	age	and	never	when	that	
would	hinder	your	health,	and	your	
moral	and	physical	development.

12.	 You	should	be	taught	peace,	
understanding,	tolerance	and	
friendship	among	all	people.

Declaration of the rights 
of the chilD 

Plain language Version

Appendix A

https://www.un.org/cyberschoolbus/humanrights/resources/plainchild.asp
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GUIDED IMAGERY TEACHER PROMPT

Appendix B

Imagine you are lying on your bed and waking up from a deep sleep. 
Feel your pillow. Feel your sheets. You’re beginning to wake up 
– I want you to let your body stretch out as if you’re waking up. 
Extend your arms and your feet – stretch your body out and feel 
comfortable.

Now you’re waking up from a deep sleep. Keep your eyes closed, but 
imagine waking up. What is the first thing that you see when you 
wake up? Put your feet off the bed and take a deep breath. Now, 
what is the first thing you do when you wake up? Do you go to the 
washroom? Brush your teeth? Wash your hands? You’ll need soap, 
water, a towel.

It’s now time to get dressed. You need to get your socks, and 
pants, undergarments, a t-shirt. It’s cold outside. What do you 
put on to keep warm? A sweater, a jacket, gloves, a hat, a scarf, 
winter boots?

When you go to the kitchen, who is there? Does anyone greet you 
good morning? Have they made you breakfast? What do you eat? Do 
you pack a lunch? You’re running late - How do you get to school? 
Do you get a ride to school? Are you walking? School bus or city 
bus? How long does it take you to get to school?

You get to school and are able to access the entrance and get to 
your class accessibly. You take out your notebook and pencil case 
and your teacher gives your class some work to do.

It’s recess! When you go outside, who do you play with? What 
games do you play? Do you use a soccerball, or cards, or have you 
brought in other games from home?

After school, do you play any sports, or go to dance classes? 
Do you go to a friend’s house? What do you play when you go over 
there? You might have a disagreement over something, but you solve 
the problem with appropriate words, not inappropriate actions like 
pushing or shoving. 

Homework time. You’re having trouble with your math homework. Who 
can you ask for help?

Dinner! On tonight’s menu is your favourite meal… what is it? Does 
someone make it at home for you? Do you go out to eat? You have 
a nice conversation over dinner with your family, and feel safe 
speaking your language in public with your family. 

It’s time for bed. Does someone tuck you in? You feel safe and 
warm as you close your eyes and drift off to sleep.
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Appendix C

Self
Com

m
unity

SchoolW
orld
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Sources & Resources
Boal, Augusto. Games for Actors and Non-Actors. London: Routledge, 2002.

“Declaration of the Rights of the Child: Plain Language Version.” UN News Center.
UN, Web. <https://www.un.org/cyberschoolbus/humanrights/resources/plainchild.asp>.

Dictionary.com. Dictionary.com, Web. <http://dictionary.reference.com/>.

“The Ontario Curriculum.” Elementary Curriculum. Ontario Ministry of Education,
Web. 26 Mar. 2014. <http://www.edu.gov.on.ca/eng/curriculum/elementary/>.

Madson, Patricia Ryan. Improv Wisdom: Don’t Prepare, Just Show Up. 
New York: Bell  Tower, 2005.

The Toronto Public Library created these supplemental reading lists to help our audience connect with and explore 
more deeply the themes and ideas found within each of our 2013-2014 season productions. Click on the titles 
below to link to the Toronto Public Library website. Happy reading!

Oliver Twist by Charles Dickens.
William Morrow, c. 1994. (Gr. 5 – 10)

Splendors and Glooms by Amy Schiltz.
Candlewick, c. 2012.  (Gr. 5 – 8)

The Diary of Ma Yan: The Struggles and Hopes of a Chinese School Girl by Yan Ma.
Harper Collins, c. 2005. (Gr. 5 – 8)

The First Grader.  BBC 2011
(DVD) 103 min.  (Gr. 5 – 10)

Thief Lord by Cornelia Funke.
Scholastic, c. 2002. (Gr. 5 – 8)

We beat the street:  How a friendship pact helped us to succeed by Simpson Davis.
Dutton Children’s Books, c. 2005.  (Gr. 6 – 10)

THE TORONTO PUBLIC LIBRARY RECOMMENDS…
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YOUNG PEOPLE’S THEATRE
YOUNG PEOPLE’S THEATRE 
(YPT) is the oldest continuously 
operating theatre company in 
Toronto and is a national producer 
and presenter of theatre for 
young audiences. Over the past 
48 years many of the important 
pieces that form the canon of 
plays for young audiences in 
Canada have appeared on our 
stages. We continue to develop 
new work and create partnerships 
with theatre companies across 
the country and around the world.

Learning is at the centre of everything we do. When 
young people come to our theatre, we hope that they 
will be entertained – but not just by a pleasant, fleeting 
distraction. We want them to be imprinted with so 
powerful an experience that it expands their capacity 
to learn. When young people are immersed in the 
imaginary world of a play, the experience isn’t less 
important to them because it isn’t real. Children make 
imagined experience real experience. 

Through the professional theatrical work produced 
on our stages, and through the enriched learning 
experiences we offer with our Education & Participation 
programs, YPT provides young people with ways to 
develop their whole being.  This is central to YPT’s 
artistic policy. We want to have a positive and lasting 
impact on the emotional, social, and intellectual 
development of young people – in order for them to 
grow into the unique and wonderful people they were 
born to be.

Allen MacInnis
Artistic Director
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Lead Sponsor
Education & Participation

Lead Sponsor
Emerging Artists

Lead Sponsor
Seats for Every Kid

The Slaight Family
Supporting YPT’s creative excellence through the Resident Artist Educators Program 

and ensuring equal access to YPT programs for all children and youth throughout the GTA

MAJOR PARTNERS

Industrial Alliance &
IA Clarington Investments

Lead Program Partner
Accessibility

Lead Sponsor
Arts Impact

Pay-What-You-Can & 
First Saturdays

Tippet Foundation

Lead Partner
Scarborough Youth Initiative

Strategic Initiatives

YPT offers subsidized tickets to qualifying schools through our Community Connections programming. It is only 
with the generous support of our donors that this program is made possible.

Subsidized Programs for Schools

LEAD SPONSOR SEATS FOR EVERY KID ARTS IMPACT PARTNER

YPT is grateful for the outstanding and generous support provided by our government partners who collectively contribute over 
$1.1 million annually, representing 34% of YPT’s annual revenues

Thank you!
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Allen MacInnis
Artistic Director

Nancy J. Webster
Executive Director

EDUCATION & PARTICIPATION DEPARTMENT

416.862.2222 | YOUNGPEOPLESTHEATRE.CA | 165 FRONT STREET EAST, TORONTO ON. M5A 3Z4

KAREN GILODO
ASSOCIATE ARTISTIC DIRECTOR, EDUCATION
416.363.5131 X221 
KGILODO@YOUNGPEOPLESTHEATRE.CA

JILL WARD
MANAGER OF EDUCATION & PARTICIPATION
416.363.5131 X254 
JWARD@YOUNGPEOPLESTHEATRE.CA


